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This publication is more than a catalogue of 200 
student projects, it is the culmination of up to 6 years 
of learning, research and development. Thousands of 
hours of study have produced a group of graduates 
charged with diverse abilities, skills, and personalities. 

Northumbria Projects 2018 showcases the talent and 
dedication of this years graduating Part 1 and Part 2 
Architects, Interior Architecture, PhD research and 
the school’s commitment to the highest standard of 
architectural education. 

Introduction
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Welcome to Northumbria Projects 2018, 
our annual catalogue of award-year student 
work that has been produced in the courses 
of Architecture (Part I and Part II) and Interior 
Architecture at Northumbria University. This 
provides an opportunity to celebrate the 
achievements of all graduating students, 
and to acknowledge the effort, learning and 
commitment that has culminated in the rich 
variety of projects displayed herein. Context, 
and its multiple readings (environmental, 
social, historical, cultural etc. )remains at the 
core of Northumbria’s approach to design 
studio teaching, capitalising upon the rich 
and varied landscapes of Tyneside and the 
wider region. Urban and rural backdrops 
provide the constraints and opportunities to 
inform creative responses, and to encourage 
each student to develop a personally-
relevant approach to setting and solving each 
particular design problem. Our strong studio 
culture continues to support this educational 
strategy, with students continually learning 
new skills, knowledge, and methods from 
one another as they progress through our 
curricula. With the development of new 
studio spaces at Sutherland Building, the 
staff team has worked in close partnership 
with Page/Park architects to capture and 
enhance the learning environments that 
shape Northumbria University’s approaches 
to architectural education. 

The relationship of students to staff is 
pivotal to the success of the school, and the 
initiative, drive and ability of our students 
remain second to none. This is exemplified 
by the continuing growth and success of 
Northumbria Architecture Society (NAS). 

Having been voted ‘Best Student Society’ at 
Northumbria University three times in the last 
five years, national recognition was achieved in 
2018, with NAS being shortlisted in the top six 
student societies in the UK (overall disciplines) 
at an awards ceremony in Cardiff. The society 
has continued to support the collegial 
experience for all architecture students 
through its excellent lecture programme, self-
organised design competitions, and study 
visits to cities and completed projects. 

Close collaboration between students, staff, 
and our colleagues from industry ensures that 
our courses continually seek improvement, 
particularly through the choice of relevant 
yet challenging design projects and the 
opportunities for students to shape their 
own learning and career development.  This 
educational partnership bears dividends 
in the success of our students in finding 
employment and further study opportunities 
in regional, national and international arenas, 
with Northumbria Architecture and Interior 
Architecture graduates demonstrating 
qualities of resilience, creativity and 
entrepreneurialism, thereby enabling them 
to rise to the challenges of an ever-changing 
profession.

Professor Paul Jones
Director of Architectural Programmes

Welcome to Northumbria Projects



“Northumbria continues to provide a highly-valued 
comprehensive education in architecture…this produces highly 
versatile and employable graduates, ready for experience in 
practice
 
I would have no hesitation in recommending Northumbria to 
a student considering a career in architecture and we enjoy 
recruiting its graduates in practice.”

Richard Collis
 FCB Studios
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RIBA Presidents Medals Silver Award 
Nominee 2018: Florence Bill

The Nursery, Approach
External Perspective When Approaching From Seaton Sluice

Floating Meadows 
External Perspective From Seaton Burn



A spiritual retreat at Derwent Reservoir
T h e  P i l g r i m ’ s  P r o g r e s s

Introduction 
The Pilgrim’s Progress from This World, to That Which Is 
to Come is a 1678  Christian allegory written by John 
Bunyan. It is regarded as one of the most significant 
works of religious English literature. The story portrays 
the journey of a man who flees the City of Destruction 
- a symbol of the entire world as it is, with all of its sins, 
corruptions and sorrows. He embarks on a pilgrimage 
which he hopes will lead him to the Celestial City - a 
paradisiacal place where he can live eternal life in the 
company of God. As he progresses, the man encounters 
many lands where he is assisted in his pursuit and 

ultimate discovery of the Celestial City. 

Proposal
The spiritual retreat at Derwent Reservoir retells The 
Pilgrims Progress through a series of five experiential 
pavilions, each reflecting a certain location in the book. 
As visitors journey the site and discover the pavilions they 
become protagonists in their own version of The Pilgrims 
Progress - isolating themselves from the chaos of modern 

life as they go in pursuit of self transcendence.

The project is inspired by the psychological theory of 'Peak 
Experience' which is described as a moment in time where 
one is in a euphoric mental state. Abraham Maslow suggests 
that peak experience represents the growth of an individual 
toward fulfilment of the highest needs; those for meaning 

in life.

The architecture therefore seeks to set the stage for peak 
experience by provoking reflection, contemplation and 
introspection in order to animate a metaphysical, spiritual  
adventure. This is  accomplished by spaces that are tailored 
to appeal to bodily and sensory experience through the 

poetics of light, materiality, resonance and atmosphere. 

Site
Derwent reservoir is on the River Derwent, on the border 
between County Durham and Northumberland. It is one 
of the biggest inland waters in England, spanning  3.5 miles 
and covering an area of 4km². The scheme is based around 
Pow Hill country park which is set on the south side of the 

reservoir.

Carved Spaces and Inhabited Walls
The interior of each building is not ‘constructed’ but 
hollowed from a solid concrete mass, creating the 
opportunity for a free section as opposed to the traditional 
free plan. Thick walls and deep cuts in the structure 
augment the experience of being inside an immense 
volume. Walls are inhabited by smaller rooms and niches 

to maximise space and indicate spatial hierarchy. 

Abstraction of Form
Not only does the experiential qualities animate a physical, 
mental and spiritual journey, the  form of the five pavilions 
also speaks of a transition from reality to fantasy. This is 
achieved through the progressive abstraction of a farmhouse  
and gable roof form, an intrinsic form of the local vernacular. 
Form is also utilised as a tool to unify the separate buildings  

into a coherent scheme.

Local vernacular

The Palace Beautiful

The Wicket Gate

The River of Life

The Interpreters House

The Delectable Mountains

Key Concepts

4. The River of the Water of Life
Natural baths where pilgrims can rest by the waters 
edge, submerging  themselves directly into what 

appears to be an extension of the reservoir. 

2. The Interpreters House
A literary repository where  pilgrims are able to 
read religious and  philosophical texts, books take 
on the role of the interpreter, helping them to 
explore and understand spiritual and philosophical 

theories.

1. The Wicket Gate
"The entry point of the straight and narrow path 
to the Celestial City. Pilgrims are required to enter 
by way of the Wicket Gate". A spiritual gateway 
for quiet reflection where visitors begin their 

pilgrimage.

5. The Delectable Mountains
An observation tower that pilgrims ascend to 
see vistas of the landscape by day and stargaze by 
night. An opportunity for one to be humbled by 

the vastness of creation.

Light study model

Investigating form with maquettes

3. The Palace Beautiful
Communal accommodation for pilgrims. A place 
where they can cook and eat together, share stories 
of their pilgrimages and find close acquaintance 

with others in pursuit of a common goal.
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RIBA Presidents Medals Bronze Award 
Nominee 2018: Frankie Prinsloo

A spiritual retreat at Derwent Reservoir
T h e  P i l g r i m ’ s  P r o g r e s s

Introduction 
The Pilgrim’s Progress from This World, to That Which Is 
to Come is a 1678  Christian allegory written by John 
Bunyan. It is regarded as one of the most significant 
works of religious English literature. The story portrays 
the journey of a man who flees the City of Destruction 
- a symbol of the entire world as it is, with all of its sins, 
corruptions and sorrows. He embarks on a pilgrimage 
which he hopes will lead him to the Celestial City - a 
paradisiacal place where he can live eternal life in the 
company of God. As he progresses, the man encounters 
many lands where he is assisted in his pursuit and 

ultimate discovery of the Celestial City. 

Proposal
The spiritual retreat at Derwent Reservoir retells The 
Pilgrims Progress through a series of five experiential 
pavilions, each reflecting a certain location in the book. 
As visitors journey the site and discover the pavilions they 
become protagonists in their own version of The Pilgrims 
Progress - isolating themselves from the chaos of modern 

life as they go in pursuit of self transcendence.

The project is inspired by the psychological theory of 'Peak 
Experience' which is described as a moment in time where 
one is in a euphoric mental state. Abraham Maslow suggests 
that peak experience represents the growth of an individual 
toward fulfilment of the highest needs; those for meaning 

in life.

The architecture therefore seeks to set the stage for peak 
experience by provoking reflection, contemplation and 
introspection in order to animate a metaphysical, spiritual  
adventure. This is  accomplished by spaces that are tailored 
to appeal to bodily and sensory experience through the 

poetics of light, materiality, resonance and atmosphere. 

Site
Derwent reservoir is on the River Derwent, on the border 
between County Durham and Northumberland. It is one 
of the biggest inland waters in England, spanning  3.5 miles 
and covering an area of 4km². The scheme is based around 
Pow Hill country park which is set on the south side of the 

reservoir.

Carved Spaces and Inhabited Walls
The interior of each building is not ‘constructed’ but 
hollowed from a solid concrete mass, creating the 
opportunity for a free section as opposed to the traditional 
free plan. Thick walls and deep cuts in the structure 
augment the experience of being inside an immense 
volume. Walls are inhabited by smaller rooms and niches 

to maximise space and indicate spatial hierarchy. 

Abstraction of Form
Not only does the experiential qualities animate a physical, 
mental and spiritual journey, the  form of the five pavilions 
also speaks of a transition from reality to fantasy. This is 
achieved through the progressive abstraction of a farmhouse  
and gable roof form, an intrinsic form of the local vernacular. 
Form is also utilised as a tool to unify the separate buildings  

into a coherent scheme.

Local vernacular

The Palace Beautiful

The Wicket Gate

The River of Life

The Interpreters House

The Delectable Mountains

Key Concepts

4. The River of the Water of Life
Natural baths where pilgrims can rest by the waters 
edge, submerging  themselves directly into what 

appears to be an extension of the reservoir. 

2. The Interpreters House
A literary repository where  pilgrims are able to 
read religious and  philosophical texts, books take 
on the role of the interpreter, helping them to 
explore and understand spiritual and philosophical 

theories.

1. The Wicket Gate
"The entry point of the straight and narrow path 
to the Celestial City. Pilgrims are required to enter 
by way of the Wicket Gate". A spiritual gateway 
for quiet reflection where visitors begin their 

pilgrimage.

5. The Delectable Mountains
An observation tower that pilgrims ascend to 
see vistas of the landscape by day and stargaze by 
night. An opportunity for one to be humbled by 

the vastness of creation.

Light study model

Investigating form with maquettes

3. The Palace Beautiful
Communal accommodation for pilgrims. A place 
where they can cook and eat together, share stories 
of their pilgrimages and find close acquaintance 

with others in pursuit of a common goal.

The Wicket Gate
"I enter through the grandiose copper door, as it closes  I 
find myself  in a pitch black hallway. The sensuously curved 
wall draws me down into a tight corner where there is a 
narrow opening, a large crack in the thick wall. I enter into 
a  great concrete crevice with soft beams of light streaming 
in from overhead, but I am far below. Down here the 
light is soft and warm as it bounces off the earthy walls . I 
come across a cavernous chamber with illuminated metal 
plates, I move closer and notice writing...'Welcome to the 
pilgrims progress'. Squeezing through  the thin passage,  I 
discover the Gatekeepers chamber. I'm instructed to place 
my worldly objects in the columbarium, as if it were a 
sacrificial ceremony,  then the Gatekeeper gives me the keys 
to my sleeping pillar in The Palace Beautiful. I draw open 
the perforated metal screen like a curtain, now I see the 

path I must follow..." 

The Palace Beautiful
"...A courtyard surrounded by an ensemble of colossal 
columns, like a palace colonnade from a bygone era. Several 
pilgrims are communing around a central hearth, their 
conversation echoes endlessly around the courtyard. My 
day has been long and tiresome so I decide to go straight 
to my sleeping pillar. I make my way up the steps, enter in 
through a sliding door and climb up a ladder carved out of 
the concrete to my sleeping space. I roll out a camping mat 
and crawl into my sleeping bag, the gently heated floor is 
a warm embrace as I lay down to rest for the night...In the 
morning the glow of daylight through the Onyx skylight 

wakes me tenderly..."

1. Dark hallway
2. Water fountain
3. Threshold
4. Information Chamber
5. Narrow Passage
6. Gatekeeper’s Chamber
7. Reveal

1. Entrance Threshold
2. Firewood store
3. Courtyard and hearth
4.Kitchen
5.Indoor communal space
6. Equipment store
7. Sleeping pillar (lower 
level)
8. Shower and toilet pillar
9. Solitary space
10. Plant room
11. Sleeping pillar (upper 
level)
12. Shower and toilet pillar

1. Dark hallway
2. Water fountain
3. Threshold
4. Information Chamber
5. Narrow Passage
6. Gatekeeper’s Chamber
7. Reveal

Interlocking triangles, extruded 
9m high, shape the interior space.

Space extracted from solid 
‘farmhouse’ form.

Entrance hallway and additional 
spaces embedded into resulting walls. Threshold

Information chamber Gatekeeper's chamber

+4000mm from ground level

+1500mm from ground level

1. Central courtyard 
bounded by staircase.

3. Shower and toilet pillars establish 
solitary spaces on outer corners. 
Firewood store pillar indicates 

entrance. 

4. Pillars shaped to predetermined 
form.

5. Roof canopy to emphasize form.
Skylights so that pillars maintain 
solid appearance from inside the 

courtyard.

2. Sleeping pillars and 
kitchen pillar.

The Wicket Gate
"I enter through the grandiose copper door, as it closes  I 
find myself  in a pitch black hallway. The sensuously curved 
wall draws me down into a tight corner where there is a 
narrow opening, a large crack in the thick wall. I enter into 
a  great concrete crevice with soft beams of light streaming 
in from overhead, but I am far below. Down here the 
light is soft and warm as it bounces off the earthy walls . I 
come across a cavernous chamber with illuminated metal 
plates, I move closer and notice writing...'Welcome to the 
pilgrims progress'. Squeezing through  the thin passage,  I 
discover the Gatekeepers chamber. I'm instructed to place 
my worldly objects in the columbarium, as if it were a 
sacrificial ceremony,  then the Gatekeeper gives me the keys 
to my sleeping pillar in The Palace Beautiful. I draw open 
the perforated metal screen like a curtain, now I see the 

path I must follow..." 

The Palace Beautiful
"...A courtyard surrounded by an ensemble of colossal 
columns, like a palace colonnade from a bygone era. Several 
pilgrims are communing around a central hearth, their 
conversation echoes endlessly around the courtyard. My 
day has been long and tiresome so I decide to go straight 
to my sleeping pillar. I make my way up the steps, enter in 
through a sliding door and climb up a ladder carved out of 
the concrete to my sleeping space. I roll out a camping mat 
and crawl into my sleeping bag, the gently heated floor is 
a warm embrace as I lay down to rest for the night...In the 
morning the glow of daylight through the Onyx skylight 

wakes me tenderly..."

1. Dark hallway
2. Water fountain
3. Threshold
4. Information Chamber
5. Narrow Passage
6. Gatekeeper’s Chamber
7. Reveal

1. Entrance Threshold
2. Firewood store
3. Courtyard and hearth
4.Kitchen
5.Indoor communal space
6. Equipment store
7. Sleeping pillar (lower 
level)
8. Shower and toilet pillar
9. Solitary space
10. Plant room
11. Sleeping pillar (upper 
level)
12. Shower and toilet pillar

1. Dark hallway
2. Water fountain
3. Threshold
4. Information Chamber
5. Narrow Passage
6. Gatekeeper’s Chamber
7. Reveal

Interlocking triangles, extruded 
9m high, shape the interior space.

Space extracted from solid 
‘farmhouse’ form.

Entrance hallway and additional 
spaces embedded into resulting walls. Threshold

Information chamber Gatekeeper's chamber

+4000mm from ground level

+1500mm from ground level

1. Central courtyard 
bounded by staircase.

3. Shower and toilet pillars establish 
solitary spaces on outer corners. 
Firewood store pillar indicates 

entrance. 

4. Pillars shaped to predetermined 
form.

5. Roof canopy to emphasize form.
Skylights so that pillars maintain 
solid appearance from inside the 

courtyard.

2. Sleeping pillars and 
kitchen pillar.
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RIBA Presidents Medals Bronze Award 
Nominee 2018: Dovydas Simkus
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RIBA North Student Award 
Part 2 Runner Up: Ellen Baines
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Ryder Architecture Prize for Outstanding 
Postgraduate Project: Joshua Elleray
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Ryder Architecture Prize for Outstanding 
Undergraduate Project: Imogen McIntyre
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Ryder Architecture Prize for Outstanding 
Interior Architecture Project: Andy Try



Fig 1
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Feilden Clegg Bradley studios Prize for Outstanding Undergraduate Design Project: 
Fig 1 | Dovydas Simkus
Fig 2 | Junal Barboza 

Fig 2 

Fig 2



Fig 1
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Ibstock Undergraduate Prize | Best Use of Brickwork: 
Fig 1 | Ellen Radcliffe
Fig 2, 3, 4 | Dovydas Simkus

Fig 2

Fig 2

Fig 3

Fig 4



TRADA Netta Prize:
Fig 1 | First, Dominique Gingras
Fig 2 | Second, Andy Chan
Fig 3 | Third, Elinor Grant

Fig 1
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Fig 2

Fig 3
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Northern Architectural Association Glover Prize:
Faye Sedgewick



APS National Student Designer Awards
Category Winner: Faye Sedgewick



N
orthum

bria U
niversity School of Architecture and the Built Environm

ent
Aw

ards &
 Prizes 2018

33  





N
orthum

bria U
niversity School of Architecture and the Built Environm

ent
Aw

ards &
 Prizes 2018

35  
3D Reid Prize Nominee: Joseph Chandler



Velux Prize BA (Hons) Architecture: Andy Chan
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National Trust Heritage Adaptation Award for 
Outstanding Interior Architecture Project:
Elizabeth Clarke
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Tyne Theatre & Opera House Preservation Trust 
Prize - Best Interior Architecture: Conall Howe
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Tyne Theatre & Opera House Preservation Trust 
Prize - MArch: Liam Clerkin





 Architecture BA (Hons)
 (ARB / RIBA Part 1)



Image | Ellen Radcliffe

“…staff here are very positive and enthusiastic. They are also 
very caring about their students and dedicated to making the 
department one of the best in the country”

Professor Karim Hadjri
Sheffield University



Architecture BA (Hons)
(ARB / RIBA Part 1)

With extensive input from professionals and the 
chance to work on authentic projects across a 
diverse range of sites, this course is designed to 
give students the full range of skills they’ll need for 
a career in architecture.

We cover the five themes of architectural design; 
communications, history and theory, technology 
and environment, and practice management 
and law. Students have the opportunity to take 
part in a European field trip which helps them to 
assess historical and contemporary influences on 
architectural design. They complete two major 
projects, one rural and one urban in context, 
allowing them to develop a personal approach 
to architectural design. Students also learn 
about environment and systems integration, 
constructional, structural design, environmental 
and sustainable design, and cultural context.

The design projects module requires students  to 
synthesize and apply creative design skills and 
accumulated knowledge to systematically develop, 
test and propose solutions for complex architectural 
projects. Set projects propose a range and mix 
of contexts and typologies, requiring students to 
propose meaningful architectural propositions 
through the critical investigation and evaluation 
of context, narrative and an attitude towards 
abstract ideas and concepts. The design process 
addresses authentic complexity and demonstrates 
an understanding and application of technology 
and environmental requirements. Students work in a 
variety of graphical and modelling 2D and 3D media 
to develop and communicate architectural solutions, 
and communicate their proposals by means of 
a summative exhibition to demonstrate skills of 
drawing, editing, story-telling and self-management



Image | Angeliki Ioannidi BA (Hons)
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The fi rst year studio is structured into four projects 
exploring four core types of design generator. 
Some generators are provided by the existing 
conditions, such as the Physical context (e.g. site) 
and the Social context (things to do with people 
and function). Some generators are found in 
elements of architecture such as Spatial qualities 
(e.g. atmosphere and scale) and Physical qualities 
(e.g. properties of building materials).  Across 
these projects various design tools and techniques 
are introduced, allowing students to develop skills, 
but also to learn where their own strengths and 
aptitudes lie.

P01: Spatial Investigation – existing conditions:
The fi rst project focuses primarily on the physical 
context. The emphasis is on seeing, recording, 
describing and manipulating existing built space 
as a mechanism for developing process skills and 
ways of thinking (and seeing) within the subject. 

P02: Spatial Narrative – creating conditions:
The second project explores spatial and physical 
qualities that convey particular atmospheres. It 
looks at how one translates thoughts, feelings and 
ideas into physical spaces and how to work with 

material properties to fi nd a spatial, visual and 
tactile language to create these atmospheres.

P03: Making space:
Project 03 serves as the fi rst opportunity to make 
a design proposal generated by social context. 
Centred on a particular making activity, and 
working in dialogue with a peer as user/maker, the 
design process is primarily driven by a thorough 
exploration of the spatial requirements of the 
making process and the maker, alongside their 
aspirations and preferences.

P04: Urban room:
The fi nal project asks students to respond to all four 
types of design generator in a synthesised design 
process and proposal. Beginning with a focus on 
understanding the existing site context, the brief 
is purposely open enough to allow each student to 
interpret the urban room concept in their own way. 
Students are encouraged to explore the character 
of their own emerging design process, often 
expressed through an emphasis on the design 
generator and the techniques that they have found 
most rewarding in previous projects.      

Tutors:

Alice Vialard
Rosie Parnell
Sebastian Messer
Laura Brown
Peter Beacock
Ayse Ozbil Torun
Bob Giddings

| Architecture Year 1
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The Ouseburn Valley, Newcastle upon Tyne, has 
a rich heritage associated with manufacturing, 
industry and the arts; the area is now earmarked as 
Newcastle’s Creative Quarter. In recent decades, 
the valley has developed to become synonymous 
with flourishing local businesses placing particular 
emphasis on creative industries and the arts.

The Ouseburn can be understood as rich layered 
palimpsest; an architectural patchwork formed 
from buildings, fragments and public realm of 
varied architectural merit which has accumulated 
over time. The Ouseburn Trust has established the 
importance of preventing ‘over-gentrification’ and 
retaining the established ‘sense of place’ formed 
as a consequence of the Ouseburn’s historic 
development.  

The Y2 design project aimed to investigate the 
relationship between landscape, buildings and 
place. Set within the context of the Ouseburn Valley 
and starting with a smaller program, experimental 
material investigations became spatial strategies 
that evolved into larger buildings including 
Cookhouses, Boat Clubs and Archives. 
 
The culmination of the year was the inaugural 
#Year2SummerExhibition where a range of 
models, drawings and virtual reality experiences 
were presented. The eclectic qualities of the work 
presented were at once interesting, challenging 
and often unexpected and reflected students’ 
personalities and the power of the architectural 
process.

Tutors:

Lesley McIntyre
Tim Ingleby
Oliver Jones
Ayse Ozbil Torun
Steve Roberts
Sebastian Messer
Leo Moreton
Chris Brown

| Architecture Year 2



CLUBHOUSE

BAR & RESTAURANT
DRY DOCK

CONNECTING THE VALLEY
Three ridges cut through the terrain at a 45° angle to the river. 
This controls the gradient of the lower valley and generates 
accessible routes from Lime Street down to the river.

NATURE CORRIDOR
Embracing the plants and flowers that grow wild in 
the Ouseburn area and creating a natural bridge to 
connect all the wild species up and down the valley.

PEDESTRIANISING LIME STREET
A series of elevated walkways create 
routes over the nature corridors and 
prioritise pedestrians and cyclists.

CLOSED OPEN DIVIDE PIVOT AXIS CONNECT

RIVER WALK
A semi-submerged walkway runs 
along the Ouseburn bank, further 
connecting the public with the 
Ouseburn and its hidden wildlife.

CLUBHOUSE COURTYARD
Outdoor activity space.

SLIPWAY

The importance of connecting the different levels of the Ouseburn Valley is addressed in the masterplan proposal and has been the main 
driver behind the development of The Ouseburn Boathouse. The notion of an ever-changing facade creates transparency and encourages 
the interconnection between landscape and architecture. A flexible building envelope is created by a series of pivot-able Corten steel 
panels. The scheme is split into three main volumes, generating circulation through the site between Lime Street and the river. Each 
volume uses the same proportions and the kinetic facade is seen in all three. The differentiation between the structures comes from the 
positioning of the Corten panels themselves and the transparent nature of the facade reveals each building’s unique function.
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Fig 2
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Fig 1 | Adam Dixon
Fig 2 | Barbara Dzavanova
Fig 3 | Miranda Hornsby
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Fig 3
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The second-semester project of the third year of the 
BA (Hons) Architecture course seeks to encourage 
independence in our graduating students. By 
choosing and designing their own programmes, 
students are encouraged to develop personal 
interests and specialisms with a view to their 
future professional and academic development. 
In setting a brief entitled ‘retreat’, students have 
been afforded the space to develop their own 
interpretations of this concept, synthesizing site-
specific opportunities with emergent themes and 
aims.

All projects are sited at the Derwent Reservoir, a 
man-made area of natural and picturesque beauty. 
Supported by Northumbria Water, students have 
been encouraged to read, analyse and reconfigure 

this resource to unlock the extensive possibilities 
of this rich locale.  Consequently, project briefs 
have spanned from hospices to colleges, spas 
to rehabilitation centres, and have included 
observatories and bird-hides, culinary and riding 
schools, therapy centres and religious retreats. 
An early emphasis was placed upon methods 
and meanings of landscape representation – 
how artists, sculptors, landscape designers, 
performance artists have interpreted, shaped, and 
communicated natural environments – towards 
a broader consideration of siting and building. 
Similarly, scale and atmosphere have been inherent 
drivers of the schemes, resulting in a rich variety 
of project types that capitalise upon the diverse 
blend of nature and infrastructure encountered at 
the site.

Tutors:

Peter Holgate
Tim Ingleby
Grace Choi
David Hunt
Kyung Wook Seo
John Lonsdale
Leighton Cooksey
Jiayi Jin

| Architecture Year 3



Darcy Allen

Nestled within the spectacular scenery and rural locale 
of Derwent Reservoir lies the proposed DRWNT Centre 
for Contemporary Art & Residencies. This unique facility 
provides a haven for residing artists and the visiting 
public to explore a wide spectrum of creative pursuits 
whilst conjoining with nature. Half of the peninsula 
is occupied by a series of living and working spaces 
for lodging and local artists, whilst the other plays 
host to facilities open to the public. Galleries provide 
opportunities for both ‘in-house’ and non-resident 

artists to exhibit their work, as well as having the 
potential to be turned into workshop and education 
space. An on-site café and art shop make DRWNT an 
attractive day-out destination. The scheme entwines 
with nature to connect visitors with the spirit of their 
surroundings. External walkways create ‘corridors’ of 
outside space connecting the strategically separated 
and positioned buildings, whilst also creating a 
transcendental journey through the wooded site. 
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Elliott Austin

Consett Monastery is envisaged as a contemporary 
religious retreat at Derwent Reservoir, accommodating 
both those who have taken lifelong monastic vows and 
users wishing to engage in a temporary religious break 
from the pace of everyday life. The design is intended
to impart an immersive spiritual experience where 
visitors can live the simplistic life of the monk. The 
secondary function of the project is to provide a small 
chapel on the site acting as a landmark and destination 
for visitors.



Konstantinos Balis

Derwent reservoir is a rural retreat which can cure the 
stressful life of a city. The concept of the Postnatal Family 
Retreat is to embed tradition, character and aesthetics 
of the rural vernacular design with the landscape to 
create a totalitarian experience of the countryside for 
the guest.   This project’s aim is not only to create a 
relaxing atmosphere for its users, but also to support 
traditional farmsteads and their buildings as heritage 
assets which make a significant contribution to the local 
character and distinctiveness of rural areas.
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Junal Barboza

Astraea observatory derived from the goddess of stars, 
is a self-sufficient observatory placed within the heart 
of Derwent reservoir sitting next to the dam. The ob-
servatory designed in a land-pier form is cladded with 
a charred timber that truly tests the capabilities of a 
steel frame. This building welcomes hosts to a retreat 
catered for stargazers amateur or experienced as well 

as the locals hosting educational and spiritual events. 
The underlying concept articulates the journey of 
the dam through the linear journey that one passes 
through. The design takes this linearity and expresses 
itself through parallel alignment to the dam itself whilst 
creating a smooth horizontal axis in its facades. 



Niall Bennett

Ridding Monastery and Chapel aims to provide 
spiritual spaces that people from all backgrounds can 
engage with. From those who have strong Christian 
beliefs, to those with differing views, to those who are 
curious about faith and religion. The spaces provided 
allow for visitors to delve into their inner being and 
have a greater understanding of both themselves and 
of God. The rural and isolated nature of the Derwent 
Reservoir provides the ability for nature to help you 
disconnect from your everyday life and allow you time 

to reflect. It this period of disconnect and reflection that 
allows for Christian values, principles, and scriptural 
understanding to be explored. The monastery and 
chapel are separated over a distance by a path to 
symbolise journey. The symbolism of the journey in 
religion, specifically the Christian faith, can be seen 
to represent the path to someone’s calling or spiritual 
awaking, or discovery of someone’s own beliefs. In the 
case of the proposal, the idea was to illustrate this path 
to self discovery.
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Lorena Booth

Astronomy is one of the oldest natural sciences that 
seeks to explain the mysteries and phenomena of 
the Universe. As technology has advanced over the 
decades, optical instruments such as telescopes have 
enabled us to see much further out into our galaxy 
and beyond. The Oort Cloud Observatory focuses 
on making it’s users feel more connected to both 
the universe, and the surrounding nature through 
the exploration and tours of the night sky and the 

connection the scheme has to the landscape. Users of 
all ages with both experience or amateurs can have the 
chance to engage in observational astronomy through 
the use of advanced equipment, and be taught how to 
analyse astronomical objects and theories.  Lectures, 
planetarium experiences and lazer pen sky tours aim to 
enhance the learning experiences, whilst quieter more 
secluded areas can be inhabited to allow the visitors to 
rest and contemplate.



James Carroll

Partum Retreat is a place for anyone who is need of 
some creative inspiration. The centres ethos is derived 
from the beauty of the surrounding landscape- it 
encapsulates it through the architecture. Within the 
centre guests can relax and reconnect with oneself. 
A tired mind is an uncreative mind and at Partum 
Retreat the aim is to awaken and inspire the mind 
once more. Throughout the building many elements 

have been carefully selected and created to provide 
optimum levels of comfort for any guest residing 
there. The form of the retreat takes inspiration from 
local Northumberland farmstead structures. The three 
buildings surround a courtyard which promotes a 
relationship between each building and encourages 
guests to enjoy the surrounding landscape.
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Abigail Catchpole

Relaxation, comfort and wellbeing link the tranquillity 
of the reservoir to the theme of retreat and chosen 
typology. Derwent Equestrian Centre specialises in 
hippotherapy, a process in which physically impaired 
individuals use the movement of a horse to simulate 
walking within hips and spine to help strengthen 

underdeveloped muscles. The setting of Pow Hill 
Country Park on the edge of the reservoir lends itself 
to this typology with plentiful flat land for the horses 
to graze, a narrow-sheltered cove in which the main 
design is housed and close access by means of existing 
road and car parking facilities for disabled visitors. 



Andy Chan

The proposed retreat scheme is a Maggie’s Centre, 
a place that supports individuals battling cancer 
or the families effected by it. Typically situated next 
to a hospital within an urban landscape Maggie 
Centre’s can often lack a sense of escape or ‘retreat’. 
Therefore, through having this scheme situated in a 
rural landscape it gives an opportunity for the users 
to retreat from their daily lives, be exposed to the 
surrounding nature and become mesmerised with the 
calming scenery.  

The core concept for this design was through the 
inspiration of the atmospheric qualities of the site, 
then translating these qualities into the architectural 
language to respect the landscape of Derwent 
Reservoir. On a wider contextual influence, the 
vernacular of Northumberland Barns has driven the 
form of the design and it helps to create a homely 
essence, providing the correct warm and welcoming 
environment for the users to reduce anxiety.
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Emily Charlton

The scheme proposes a centre dedicated to stimulating 
the sensory experience for blind and visually impaired 
users through the use of sound, smell, touch and 
taste in a site rich with nature and activity. Three main 
elements have influenced the design: Earth – creating 
a feeling of security and protection for living spaces 
by building in to the ground, Air – providing light and 

fresh air to medical zones and promoting healthy 
aura for retreat in a light timber structure, and Water 
– promoting active learning spaces with connections 
to the reservoir drain. The three wings of the building 
all meet at a central ‘heart’ where a smaller structure 
is located within the larger chimney structure, dividing 
the space in to public and more private zones.



Jessica Cheng

The Derwent Contemplative Center introduces 
contemplative life and mental wellbeing to the 
North East by establishing a new retreat facility in the 
landscape of Derwent Reservoir. The design perceive 
architecture as a medium to connect consciousness of 
the environment and the course of meditation. Visitors 

experience a distinction of inside and outside; open 
and enclosed spaces through journeying a series 
of pavilions. The spatial arrangement and gradual 
movement from the existing user trail to the reservoir 
aim to achieve an experience of mental purifi cation in 
the verdant Derwent landscape.
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Alana Cherry

The Sylvan Path Adventure Centre follows a foot-worn 
path along a dense treeline at Derwent Reservoir. 
The underlining conceptual approach to the site, 
influenced by the poetry of Edward Thomas, resulted 
in a linear form with separated buildings along a 
central walkway, accentuating the idea of the path and 
a journey through the landscape. A series of individual 
buildings increases the time spent outdoors to 
promote the wellbeing of the young adults the centre 
is aimed towards. 

The centre becomes a hub for exploring the 
Northumberland countryside, with a focus on creating 
somewhere peaceful and sheltered for a moment of 
relaxation on return. There is a strong importance on 
relating the outdoor centre clearly back to the context. 
This has been achieved by a boardwalk inspired by 
Ireland’s Cuilcagh mountain trail, which adapts to the 
changing landscape terrain and conditions - from 
treetop heights to ‘floating’ across a bog, allowing 
educational pitstops along the various routes. 



Image | Nga Yam Lam BA (Hons)



“The quality of the learning opportunities provided to students 
is excellent and after four years as external examiner, I am 
pleased to uphold my view that it remains one of the highest 
set of standards available in architecture schools in the UK. 

The studio culture that has been developed within the School 
of Architecture is strong and critical to the success of both the 
teaching and learning”

Professor Nick Dunn
Lancaster University



Oliver Church

In the heart of the new preservation area proposed 
at the Derwent Reservoir, sits ‘Derwent Spina Bifida 
Centre’. Spina bifida means ‘split spine’ and currently 
there is no known cure. The main rehabilitation 
technique requires ongoing physical therapy and 
speech occupational therapy. The fundamental ideas 
are providing suitable space for all and two key spaces 
for public and private use, allowing the long term 
residents privacy. 

This is done by focusing the design on a central 
courtyard and allowing seamless circulation throughout 
the building. The central courtyard provides sheltered 
outdoor areas for the potentially vulnerable residents. 
The larger public building will contain all the elements 
needed for the residents, including a hydrotherapy 
pool, medical rooms, a café and a small theatre. The 
smaller building will contain the residents, staff and 
family rooms. 
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Lukas Ciapas

The Derwent Reservoir site can be described as a 
contrasting, and to some extent an uncanny mixture 
of natural and artificial landscape features. Natural 
dispersion of lone foliage and wildlife, combined 
with linear and expansive civil engineering landscape 
features and regular patterns defined by pasture plots. 
The proposal takes this ‘uncanny mixture’ of random 
and organic combined with regular and stratified, as a 
way to engage the building with the context.

The proposal itself is an astronomy observatory with 
with accommodation provided on site. The observatory 
is split in several sub-proposals, placement of which 
allows a journey through the locale, both natural and 
proposed. This allows visitor eyesight to adjust for dark 
sky observations. The layout of the observatory prevents 
direct light pollution on the observation platform. 
These freeform elements additionally act as wind 
baffles to protect sensitive observation equipment.



Alexandru Comanceanu

Inspired by the imposing structure of the Derwent 
Dam and the surrounding environment, the scheme 
proposes a mimetic architecture that camoufl ages 
within its context.  The scheme is built from local 
materials: rammed earth resultant from the excavation 
forms the walls while the external furfurylated pine 
shingles reference not only the adjacent pine trees 
but also the texture of the stone dam. Internal 
waterproofi ng is achieved by Ladycross Stone fi nish 

supplied by the local quarry found at 8.5 miles away.

Overall, the building preserves a hermetic appearance 
by making use as much as possible of roof light rather 
than vertical openings. For viewing purposes, these are 
still used for the accommodation area, however having 
their presence diminished by vertical timber louvres 
that also provide shading from the afternoon sun in 
summer periods.
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Lewis Danielsen

The Parkinson’s Rehabilitation centre provides 
Parkinson’s suffers and their families the environment 
to re connect with each other and nature. Due to 
the the condition hindering motor movement, as 
well as heightening anxiety, many parkinson’s suffers 
feel isolated. This retreat provides a safe haven for 
parkinson suffers a retreat out of loud obtrusive towns 
and cities, providing a ‘home away from home’.  

The program centres around the ‘heart of the home’. 
This is the driving force in creating a scheme that 
is homely. The symbol that defi nes the  ‘heart of the 
home’ is the chimney, symbolising three key aspects of 
the scheme; A way fi nding beacon through the trees,  a 
hub of communal activity within the program as well as 
being a symbol of warmth within the hydro-pool. 



William Dingwall

Set back within the bank of the Derwent Reservoir, 
Thermae Romanae provides an escape for individuals 
and families alike, with facilities that cater for the 
original Roman bathing sequence. Materiality refers 
back to the construction methods of the period using 
concrete, timber and stone to generate a modern 
version of an original experience, mixing contemporary 
with tradition. Stress levels play a major part in human 
health, with high amounts leading to physical and 

mental ailments such as illness and fatigue. All caused 
by the natural release of adrenaline used as an initial 
response to combat the unnerving situation at hand. To 
maintain health and wellbeing it is therefore  necessary 
to take time out of everyday life and revitalise oneself, 
increasing productivity, promoting longevity and 
boosting the immune function. By retreating away from 
the hustle of an inner city life back to countryside roots, 
where society and the natural world can intertwine. 
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The “Dam” Retreat scheme developed through 
looking at the various manmade and natural aspects 
that make up the Derwent Reservoir.  The Dam 
became of significant interest as it seemed to form a 
boundary between natural and manmade elements, 
which informed the decision to use the dam as the site 
location. This convincingly led to the decision to use 
an observatory as the chosen typology, as it had the 
ability to create a relationship between nature and the 
manmade statement that is the dam. 

Subsequently, this is interpreted within a cross 
program, where the use of wildlife and astronomical 
observatories will become part of an education 
programme for visiting groups such as schools (etc.)

Although the design of the three buildings are 
cohesive, the use of each building is characteristically 
translated into the Architectural language of each 
observation tower. 

Jordan Dixon



This project rejects the traditional institutional design 
of alcohol clinics, creating a picturesque setting 
for recovery. Using a combination of courtyards 
and vertical wooden staves, transparency is created 
throughout the building, offering a series of transient 
and fleeting visual snapshots of the activity inside, and 
scenery beyond.

One wing of the centre is a secure Detox ward where 
patients begin their stay, which is contained and set 

further back, offering privacy for patients recovering 
from their physical illness. The other wing is a less 
confined Rehabilitation space to help tackle the 
mental illness and ongoing recovery, which is left more 
open for patients. The vertical wooden staves allow 
for certain angles to facilitate viewing through the 
different spaces out to the landscape beyond, whilst 
providing privacy elsewhere. Through this, the building 
creates a sense of transience and movement with an 
atmosphere of vitality.

Oliver Edwards
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The reintegration and reintroduction of endangered 
species has become a real focus in the protection and 
enhancement of the natural landscape in the UK. The 
successful re-establishment of species helps to create 
a genetically diverse, self-sustaining population, that 
due to human intervention has been depleted. 

Accipiter Aviary aims to provide a specialised protection 
and care facility for large birds of prey, particularly the 
Goshawk, taking precedent from various examples of 

successful species reintroduction. While providing care 
and protection facilities for the birds, Accipiter Aviary 
presents spaces for the public to learn about species 
reintroduction. Rising 18m at its peak, the aviary has a 
flowing form, basing its structure upon a study into the 
flight path of birds and the geometry that is created 
from the movement. The final proposal entwines 
several elements of the landscape, while providing a 
protected space to allow the Goshawk population to 
grow and re-establish itself in the surrounding context.

Oliver Evans
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Designed to both fit in with the local context, yet make 
a striking impact, the scheme at Pow Hill aims to act as 
a gateway to the reservoir at Derwent and surrounding 
landscape. Situated atop two courtyard platforms, the 
centre seeks to provide an environment for natural 
education and craft. The primary focus of the scheme 
is the protection and preservation of the woodland at 
Pow Hill.

Much like the protective nature of the woodland 
at Pow hill, the education centre aims to provide a 
sheltered and playful environment for both public and 
residential visitors.

Each function of the scheme is separated by an 
external courtyard. This separation is to ensure that 
outdoor exposure is maximised.

Philip Elverson



Located in the Derwent Reservoir, the new spa blends 
the handmade world with the natural features of the 
site. As water is the main character of the typology, the 
building shares a strong relationship with one of the 
watercourse flwoing into the Reservoir. The concept of 
erosion, and how rivers transform the land is the key 
drive for the design. The water feature simulates this 
process, running through the site and dividing the 
construction in two main volumes. It is therefore the 
nature that shapes the building. 

Maria Falcone
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Tackling the challenges of dementia in society, this 
retreat aims to help people maintain their quality of life 
for longer, as members of a new community in the area 
around the Derwent Reservoir.

Dementia is a growing issue associated with the 
ageing population. Due to lack of funding and time, 
20-30% of dementia sufferers are located in facilities 
which are below par at providing a suitable service, 
often described as hospitalised accommodation.

Creating a monolithic language that juxtaposes the 
natural site, making it an illusive hidden, retreat in the 
woods. This strong, robust language helps convey 
the ideas about the retreat having a long life cycle 
and becoming a ‘ruin in the land’. Each occupant of 
the centre will have an allotment that they will tend to, 
which will grow over their time at the centre or after 
their passing. This is an effort to express that each 
resident is part of the past, present and future of the 
building.

Jordan Fish



Derwent Reservoir, although man-made, is a tranquil 
body of water surrounded by an array of native plants 
and wildlife and is, therefore, the ideal site to locate 
a nature research centre.  This centre would act as a 
retreat and study centre for researchers to use whilst 
observing the flora and fauna surrounding the water.  
In order to expand the potential for exploration, a 

variety of native British trees and plants will also be 
included within the building.  These will be separated 
into a series of “gardens”, each creating a different 
habitat in relation to the collection of plants, type of 
study space and the connection between them.  These 
gardens will step down the slope of the dam in a series 
of levels and will be watered hydroponically.    

Dominique Gingras
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The project site is located at the mouth of Derwent 
Reservoir, virtually uninhabited, socially secluded and 
exclusively indulged within the natural fabric of the 
Durham countryside. The chosen typology of Retreat 
is the Spa, and hence, the guiding force behind the 
proposal is the concept of touch and texture. The 
scheme form is derived from the existing curves of the 

contours, and the building is placed into the ground, 
to enhance the embedded propensity of being one 
with nature. Lastly, the surrounding landscape also 
provides interesting views and consequently, the 
proposal has been altered to include a select few built 
spaces “popping out” of the contours, to support the 
stance.

Leon Goldwater

RE /
TREAT

GWENDOLINE ACTIVITY CENTRE 

H O S P I C E
RETREAT TO THE RESERVOIR

The proposed scheme is an activities based hospice which hopes to involve not only the patient but family 
and friends, as well as the local community, into a distinctive holistic approach to healthcare. The hospice is 
aimed towards patients who are looking to connect with nature, become active, learn a skill or to just appreci-
ate the picturesque landscape the reservoir has to offer. The location of the Hospice sits at the north car park 
from Northumbrian Water, giving optimum access to visitors centre and accompanying car park, footpath, 
and crucially, the reservoir dam. The core concept for this design is to intertwine essential medical care and 
spatial activities, with this being reflected in the prime site location chosen, but to also encompass true in-
dividualised living by also considering the needs of the wider family or support unit with no restrictions. This 
will give all users, whether patients or not, the same seamless universal experience regardless of additional 
needs, which is achieved by all rooms having provisions to bariatric care as standard which not only caters 
to obese patients, but the size of each room also gives rise to family living space and the ability to adapt the 
room as required; without affecting access to medical equipment and the largest configuration able to house 6 
people comfortably. At centre stage of the design is the internal courtyard, which is not just an adapted space 
meant for able-bodied users, but designed with accessibility in mind providing a tranquil, multifunctional space.

1:2000 SITE PLANThe design influence was predominantly taken from the local vernacular of barn-architecture and themes from 
the local farming community, which is a prominent feature within the Derwent Valley area. It has been formed with 
strong geometric themes and the square grid on which the design sits ensure all areas are spatially proportional, 
which is evident in the floorplans. The grid and geometric influences has informed the construction choice of SIPS, 
this involves using standard sizes which can be prefabricated and increases the speed of construction process. 
There are four wings in total, two adjacent and connected wings which form the sleeping areas, a treatment wing for 
physiotherapy, administration of drug therapies, alternative therapies and faith space. The treatment wing boasts 
an internal street-scape corridor which facilitates the use for an outpatient setting and allowing a seamless transition 
from outdoors, to indoors. Throughout the design there has been significant consideration given to servicing and 
domestics within the building by the innovative use of the roof pitch to enclose servicing and reduce the unsightly 
view of containment and airflow ducts, enabling a seamless design and smooth, uninterrupted spatial experiences.

The brief has been designed around activities and tapping into what Derwent already has to offer, enhancing the 
experience of visiting the site. Fishing has a strong presence at the reservoir and within the activities wing this 
enables hospice-users the chance to learn and take on fishing, people who visit the reservoir to fish can also 
visit the centre to use store, lockers and even teach people a new skill, adding depth to the site by also func-
tioning as a community hub. Other activities will include cycling, sailing, running or walking around the walkways 
around the shorelines, which are all facilitated through the enterprise.

PERSPECTIVE APPROACHING HOSPICE

15_ Example of Hospice Suite 12_ Dedicated Family Suite for Respite23_ Educational / Activities Space

N



The Castle Garth Market and Apartments building 
is designed to create a lively creative community 
centred around the manufacture and distribution of 
hand-made craft goods. the guiding concepts of the 
project are providing working spaces as well as open 
air market space for traditional craftspeople. Situated 
opposite the Keep of Newcastle Castle, the Market is 
designed to create a dense and activated atmosphere. 
The residential programme comprises a total of twelve 

apartments, four of which are double fl oor single 
bedroom and the rest of which are studio apartments. 
The Market has a total of twelve kiosk spaces to 
match the residential capacity. Designed to create an 
open air Market environment these plots are simple, 
comprising of moderate volumes secured with sturdy 
double doors able to be locked open. These spaces 
are simple bu design to promote personalisation.

Benjamin Gomersall
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Derwent Reservoir, although man-made, is a tranquil 
body of water surrounded by an array of native plants 
and wildlife and is, therefore, the ideal site to locate 
a nature research centre.  This centre would act as a 
retreat and study centre for researchers to use whilst 
observing the fl ora and fauna surrounding the water.  
In order to expand the potential for exploration, a 

variety of native British trees and plants will also be 
included within the building.  These will be separated 
into a series of “gardens”, each creating a different 
habitat in relation to the collection of plants, type of 
study space and the connection between them.  These 
gardens will step down the slope of the dam in a series 
of levels and will be watered hydroponically.    

Chanel Goodman



Outdoor activity and a connection to the natural 
environment is proven to be effective in improving 
mental wellbeing. Using the tranquillity of the reservoir 
as a backdrop, the Derwent Ecotherapy centre 
establishes a new typology in the treatment of mental 
illness, far removed from the sterility of a traditional 
psychiatric institution. Nestled into the northern 
trees of Pow Hill, the retreat sits low in the boggy 
landscape, with walkways intertwining the man-made 

and natural environment. The importance of outdoor 
and indoor space is equalled, with outdoor corridors 
and courtyards allowing an immediate connection 
to nature from every room in the building. Through 
outdoor activities ranging from habitat studies to 
planting seedlings, patients will be encouraged to find 
solace in their surroundings, and passion in their work 
to protect and re-establish wildlife and plants there. 

Elinor Grant
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Derwent Water Retreat improves mental health 
rehabilitation by providing a recognition of the familiar. 
The term, coined by Sir James Stirling, translates 
to representing the context, vernacular and history 
via architectural references. Familiarity aids visitor 
experience, for example key components of the typical 
home, the communal kitchen and sitting room with log 
fire, are used as tools for rehabilitation.

Alex Hancock



The proposed scheme for the retreat at Derwent 
Reservoir is that of an ecological education centre, 
aimed at school children (aged 6-18). Located 
within the heart of Pow Hill Country Park, the centre 
aims to help nurture the growth of knowledge on 
the environment through a wide array of practical, 

thought provoking activities using the sites extended 
natural surroundings. The design incorporates two 
axis (longitudinal and latitudinal) routes which not only 
help divide the design into four elements (Eat, Sleep, 
Live and Learn), but also helps provide and establish 
clear links to key points of interest within the site.

Jonny Hopwood
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With the everyday stresses and burdens of the 
increasingly consumerist and wasteful society we 
find ourselves submerged in, the Derwent water 
community looks to provide an alternative, more 
sustainable way of life for people wanting to retreat. 
The Architect wishes to provide a set of designs and 

rules as a basis to be used by people of a similar 
mind-set escaping the modern day world. Stepping 
back, the Architect can allow those willing to establish 
and develop a commune on the water of the tranquil 
Derwent reservoir in county Durham.

Liam Horrocks



Located amongst the hills of Northumberland, the 
man-made Derwent Reservoir is surrounded by 
pockets of woodland and heathland rich in wildlife. 
Amongst the most significant is an area of woodland 
around a small hill along the shoreline, named ‘Pow 
Hill’. It is positioned only 100 metres from the shoreline 
of Derwent Reservoir, from which Derwent Dam, 
created in order to supply water, can be seen. This 
collision between human intervention and wildlife 
makes the area unique, which should be celebrated..

After the Dam was constructed, the surroundings 
were left to their own devices and large mounds of 
excavated soil slowly turned into green hills. This natural 
process gradually changed a construction site back 
into a habitat for a variety of wildlife over a period of 
many years. The copper cladding which wraps around 
a proportion of the building naturally ages in a similar 
way, turning speckled brown, and then eventually to 
green.

Jack Hughes
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The Herbal Spa allows the user to experience the 
essence of nature’s surrounding by growing and 
harvesting the herbs. The programme is open to 
everyone so that the community can come together 
to learn, try and re-create their own herbal remedies. 
There is considerable evidence that the ecosystem 

around the reservoir is starting to decline due to natural 
elements and developments that are currently taking 
place. The cycle of the programme is determined to 
restore the wildlife around the reservoir to not only to 
restore nature, but to also restore our overall mind, 
body, and spirit.

Zakaria Islam
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“... I continue to believe the quality of the architecture 
education and student experience provided at the School 
is one of the best in the UK.”

Professor Nick Dunn
Lancaster University
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The project site is located at the mouth of Derwent 
Reservoir, virtually uninhabited, socially secluded and 
exclusively indulged within the natural fabric of the 
Durham countryside. The chosen typology of Retreat 
is the Spa, and hence, the guiding force behind the 
proposal is the concept of touch and texture. The 
scheme form is derived from the existing curves of the 

contours, and the building is placed into the ground, 
to enhance the embedded propensity of being one 
with nature. Lastly, the surrounding landscape also 
provides interesting views and consequently, the 
proposal has been altered to include a select few built 
spaces “popping out” of the contours, to support the 
stance.

Arjun Jhaveri
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The Derwent Reservoir Centre for Mood Disorders 
could be defi ned as a ‘healing journey’ down a gentle 
slope, one of the many that characterise the area. 
From public to private, from ‘hiding’ to being 
‘exposed’, from isolation to socialisation: the centre 
attempts to provide a gentle transition from one stage 
to the next, so that the patient will not feel intimidated 
by the abrupt change and will slowly but surely be 
‘lured-out’ of their hiding place towards re-embracing 
socialisation.

For this reason, the Derwent Reservoir Centre for Mood 
Disorders, aims to provide short-term accommodation 
in the form of a small healing community. Therefore, 
this ‘journey’ is divided in three main parts; the private 
accommodation part, the ‘space in-between’ which 
is the semi-public area focused on counselling and 
treatment and the ‘socialisation area’ which is the 
public part. The three parts combined, take the form 
of a small village in the heart of the Derwent Reservoir.

Stavroula-Loukia Kalapotharakou



Located in Derwent Reservoir, the Stargazing Retreat 
offers a unique opportunity for amateur astronomers to 
retreat from their everyday life, observe and learn about 
the cosmos. The building’s design is derived from 
astronomical philosophy as well as the atmosphere 
of the site. The main concept of the scheme is to use 
contrasting elements and allow them to work together 
in harmony, just like order and chaos that exists in the 
universe. Furthermore, the building is located between 

the trees while maximizing the views to the reservoir 
and the southern horizon. The charred timber that is 
used for the external envelope is intended to maintain 
a dark environment to ensure the quality of the dark 
skies. Apart from prioritizing the user’s experience, the 
building also considers sustainable strategies such 
as the use of a ground source heat pump and solar 
panels.

Georgios Kazantzis
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The Derwent baths take the aspects of hydrotherapy, 
through exposure of water and nature, and 
incorporate it into bathing while exposing the visitors 
to nature and fresh air. The early Roman Baths focused 
on the idea of cleanliness, community involvement, 
and the importance of nature. The arrangement of 
baths follows a continuum, in which the progression 
of each adjacent space is similar in terms of spatial 
qualities, however differs in function. This allows for a 
comfortable linear progression of the visitor journey. 

The landscape of derwent, has inspiring views of the 
man made reservoir: a contrast between nature and 
man made. The design aims to create a direction in 
the landscape, without being to intrusive. The form of 
the baths building is half inserted, and as an object 
itself acts as a self evident landscape sculpture, whose 
internal purpose is to frame the contrasting reservoir, 
and to provide a functional bathing therapy based on 
early bathing principles. 

Lukas Kirstukas



Nga Yam Lam

The Scot Pine woodland on Pow Hill Country Park is 
particularly impressive as an experience to explore 
around in Derwent Reservoir. Having the creation of 
a ‘man-made woodland’, it allows visitors to meditate 
through the exploration of their own way within the 
building. Through the perception of weaving in the 
woodland, the sensorial experience generated allows 
users to see through themselves in a unique way via 
mediation, this results in a reward in strengthening the 
mind within this picturesque environment.
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The properties of Derwent Reservoir provide an ideal 
recovery environment for the mental health patients as 
well as an ideal site for a psychiatric recovery centre. 
The goal of this project is to let patients retreat from 
the busy city to experience recovery from the relaxing 
natural environment of the reservoir.

Inspired by nearby dry stone walls, the simple 
architectural element of “walls” become a feature to 
express the landscape by following the contours of 

the site. With the aim of getting close to nature, the 
“walls” are used to define spaces but provide a strong 
relationship to the outdoor landscape at the same 
time. The Psychiatric Recovery Centre consists of 12 
blocks, each representing their own functions. The 
users can have the healing experience from the natural 
surrounding whilst moving around the centre. The 
rammed concrete walls act as a hard element to define 
zoning, whilst the concrete pavement act as the soft 
element to connect the programmes.

Man Chun Lau



The Stargazing Retreat at the Derwent Reservoir aims 
to aims to bring city dwellers back to nature by building 
an inspiring environment for visitors to meditate and 
reflect on life. The building intends to be humble and 
calm which marries the site instead of an eye-catching 
design which fights for its attention. Furthermore, it 
tides the three design concept tightly together in order 
to enhance the quality that are brought to the site.

Tin Ching Law
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Silent retreat, place where individuals will find refuge 
from the disarray of day to day life, learn to understand 
themselves, and develop their self-consciousness. 
Where the meditative qualities of the site are 
embraced through the architecture, by emphasising 
the journey between spaces, inviting wildlife through 

contemplation gardens, and capturing the vistas 
from within. Teachings of Vipassana meditation in 
combination with Hatha yoga make up the programme 
of the retreat, allowing to progressively develop a calm 
and mindful examination into the nature of experience 
leading to wisdom and compassion. 

Lukasz Lazar
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The Derwent Spa and Wellness Centre aims to offer a 
relaxing experience through the contact with nature. 
The building is divided into two main volumes at each 
side of the water stream that crosses the site.  These 
are arranged so that the more private parts of the 
spa are closer to the woodland area,offering more 
privacy and the public areas are closer to the access 
points to the site. The exterior walls are enclosing and 
protective, whilst the inner part of the building is open 
and transparent around a central courtyard, creating 

a connection between the volumes and embracing 
nature in the design. The building slopes down gently 
following the site topography and creating a series of 
spaces which blend into the surroundings.

The site offers the opportunity to connect nature 
and the environment for a natural therapeutical 
experience. The spa includes accommodation for the 
guests to enjoy a stay in a natural, peaceful and calm 
environment to enhance the richness of the soul. 

Perla Llosa Hernandez
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The aim for this project was to create a Spa and Yoga 
Retreat in the picturesque and calming Derwent 
Reservoir. This calmness of the Reservoir is carried out 
through the scheme by the views and special features 
that were conceptualised and developed. These 
special features include formal walled gardens, voided 
courtyard gardens and the pathways that surround the 
program to help communicate with the surrounding 
site as well as the buildings that are set within the 
Reservoir in the scheme itself.

Pearl Marquis



Derwent Studios consists of four buildings, creating its 
own individual community at the reservoir. Visitors may 
use the facilities on a day-to-day basis, or alternatively 
can participate in week-long guided courses for which 
accommodation is provided. It is available for both 
amateur and professional artists, seeking a place to 
release their creativity in a natural environment. 

The studio space is located close to the shore line of 
the reservoir in amongst the trees, providing a more 

private and tranquil atmosphere. Large windows facing 
the reservoir frame the surrounding landscape, creating 
opportunities for artwork and a peaceful setting. The 
design focuses on three principle artistic practices; 
pottery, sculpting and painting. Adjustable suspended 
tables and floating desks are installed to create a 
flexible workspace suited to the required activities. The 
complex also includes a gallery displaying the work 
produced in the studios and a café, both open to the 
public.

Jennifer Martin
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Derwent Secular Retreat is a secluded haven designed 
to embrace its unique location away from the routine 
and pressure of modern life. Emerging from the dam 
structure and spanning over the weir, separate pods fan 
outwards, each with its own function and framed view 
of the reservoir and its wildlife. The powerful sense of 
place aims to encourage mindfulness in all its forms, 
from the individual study of meditation and yoga to the 
communal joys of cooking and eating.

Imogen McIntyre



Pow Hill commands a prominent position above the 
Derwent Reservoir, with various copses of trees atop 
it, offering both seclusion and beautiful views across 
Northumberland and Durham.

Having identified a connection between outdoor 
activities and re-engaging excluded children in 
education, the idea for a residential outdoor education 
centre was developed. The centre will provide a 
secluded, safe and stimulating experience for children 

aged 11 - 16, offering an alternative to mainstream 
education. By allowing children to explore their 
environment and teaching them about the Reservoir’s 
surroundings, they will be able to direct their own 
study and form interests previously unknown to them. 
The proposal is an expression of heavy local Ladycross 
stone and lightweight European larch timber walls, 
sheltering a series of Mondrian inspired courtyards, 
defined by existing tree clusters.

Isabel Mullen
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The aim of The Derwent Animal Assisted Therapy 
Centre is to provide a safe and secluded means of 
animal assisted therapy in the North East of England. 
Views of the spectacular surroundings are utilised, 
acting as a rehabilitation tool promoting positive 
atmospheres through natural light. 

The presence of cloisters throughout the building 
add a sense of rhythm and continuity to the design. 
However, through different spacing arrangements 

and heights, each space presents a different internal 
atmosphere. The courtyard spaces aim to provide the 
habitants with a safe external space within the confines 
of the building. The flourish of natural light, exposure 
to fresh air and the natural greenery provided by these 
courtyards are all key aspects in the rehabilitation 
procedure. Animals are the second integral aspect 
to the rehabilitation process. Through animal assisted 
therapy, the habitants can begin to feel comfortable, 
confident and ultimately happier.

Muhammed Nawfal



There is an increasing disconnect between the 
sources of our food and the consumer, the ‘Derwent 
Culinary Community Project,’ seeks to fight against 
this consensus allowing participants to engage in all 
aspects of the farm to plate process, whilst learning key 
skills in cultivating and preparing foodstuffs produced 
either, on site, foraged from the surrounding area, 
or sourced from local farms. Through the shared 
experience and the intrinsically social nature of food, a 

community will develop between the participants that 
will provide a much needed retreat from the stresses 
of modern living, and increasing the appreciation that 
each individual has for the produce that they consume. 
The building’s form, following the existing contours 
of the site, allows for expansive views of the reservoir 
ensuring visitors experience a close affinity with the 
natural context. 

Tom Newson
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Inspired by a connection to nature the art and play 
therapy retreat will help families overcome difficulties 
by allowing them to use art and play therapy to express 
their emotions. Situated on Pow hill, on the south 
side of Derwent Reservoir, the retreat is surrounded 
by trees giving each building a connection to nature 
whilst still feeling protected. With views of nature and 
the reservoir the retreat will give the residents a calm 
environment where they can create art influenced by 
the tranquil surroundings 

The retreat is a collection of small buildings 
surrounding a central courtyard, this covered courtyard 
allows the residents to move from building to building 
whilst giving the opportunity to reflect on their therapy 
before entering the residential block. Creating a 
sense of separation between the therapy is incredibly 
important as therapy can often be overwhelming 
therefore creating this separation allows the residential 
block to be calm relaxing place for the residents to 
forget about their problems.

Jude Nolan



The proposal focusses on social housing, using the 
given site and its inhabitants to strongly influence and 
shape the brief. The proposal aims to bring nature 
back to the city, as well as to deliver affordable off-grid 
living for its inhabitants. ‘The city as a producer’ is the 
approach that defines this design proposal, sparked 
from the following question, where is the closest tree 
that i can grab an apple from? 

Mihail Pandrea
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Derwent Reservoir is home to a multitude of flora 
and wildlife which ought to be both preserved and 
celebrated. The scheme proposes a botanical garden 
and learning centre situated on the dam opposite 
the reservoir. The aim is to educate visitors about the 
historical landscape while promoting the cultivation 
and conservation of native plant-life. The scheme 
encourages visitors, of all ages, to participate in 
agricultural education activities in which they later 
experience first-hand in the restaurant and bar. 

Materials used in the construction of the gardens 
boast renewable, sustainable and durable properties.  
The natural weathering Siberian Larch timber cladding 
and reflective coated glass allow the building to 
assume a modest and unobtrusive form within its 
woodland setting. The Botanical Garden technology 
includes ETFE cushion technology, CLT panels, 
coated glazing, irrigation and cooling systems, glulam 
structural beams, green walls, intensive green roof and 
environmentally friendly non-toxic paints.  

Holly Partlett
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The new sacred Retreat centre was designed to focus 
on bringing and enhancing the faith and spirit into 
the human life, situated in a peaceful environment 
of Derwent Reservoir. The structure accommodates a 
place to live, pray and relax for its visitors, based on 
traditional religious architecture found around the 
world, where privacy and silence are provided within 
the structure towards the connection of their own 
superior power. The water on the site is a feature that 
engages a strong connection of many religions in the 

world. The purpose was to extend the appearance 
of water in a few parts, along with trees and planting 
creating internal courtyards. These kind of enclosed 
spaces respond to the existing structures around the 
site.Taking into consideration ancient Greek religious 
architecture, the Retreat centre was designed in three 
geometrical squares lifting above the ground with 
level distinction in between as a response to the site’s 
change of levels and to separate the privacy and 
publicity.

Marina Patsia
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The spiritual retreat at Derwent Reservoir retells The 
Pilgrims Progress through a series of fi ve experiential 
pavilions, each refl ecting a certain location in the 
book. As visitors journey the site and discover the 
pavilions they become protagonists in their own 
version of The Pilgrims Progress - isolating themselves 
from the chaos of modern life as they go in pursuit 
of self transcendence. The project is inspired by the 
psychological theory of ‘Peak Experience’ which 
is described as a moment in time where one is in a 

euphoric mental state. Abraham Maslow suggests that 
peak experience represents the growth of an individual 
toward fulfi lment of the highest needs; those for 
meaning in life. The architecture therefore seeks to set 
the stage for peak experience by provoking refl ection, 
contemplation and introspection in order to animate a 
metaphysical, spiritual adventure. This is accomplished 
by spaces that are tailored to appeal to bodily and 
sensory experience through the poetics of light, 
materiality, resonance and atmosphere.

Frankie Prinsloo

The River of the Water of Life
"...Guided by the sound of splashing, I step into the freezing water, the 
awkwardly long stairs  slowly lead me  deeper and deeper. At the end  it is 
too deep  to stand, my body is frozen but to carry on I must  submerge myself 
fully.  I  swim through a confined gap in the wall, only then do I realise that 
I am swimming in the reservoir. I  take a moment to enjoy the view.  There's 
a warm yellow light in the corner,  perhaps warmth and comfort awaits. I 
follow the light, wading out of the water, up several stairs and through a 
door. I immerse myself in the warm pool, a baptism of sorts as feeling returns 

to my numb body...."

1 Entry threshold
2. Deep reveal window

3. Toilets
4. Changing chambers

5. Wading circulation pool
6. Plunge pool to enclosed circulation

7. Sheltered outdoor pool 
8.Opening to reservoir  

9. Warm pool
10. Plant room

11. Showers within wall

1

3

4

6
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2

Wading circulation pool Sheltered outdoor pool Shower 'wall'

1. Reinforced concrete footing, pile foundations, 
capillary break between  footing and wall.

2. Geotextile, coarse gravel, perforated drain.
3. 150mm concrete, waterproofing, 520mm ESP filler, 

120mm rigid insulation, 280mm concrete
4. Travertine tiling, tile adhesive, pool tanking 
system, waterproof render, 280mm reinforced 

concrete floor slab, 150mm rigid insulation, DPM, 
75mm compact sand, 150mm hardcore.

5. Deck drain to balance tank.
6. Travertine tiling, tile adhesive, waterproof render, 

200mm cast concrete stairs, 75mm sand/cement 
blinding, 150mm hardcore.

7. 480mm waterproof concrete retaining wall.
8. 100mm exterior concrete, waterproofing, 120mm 

insulation, 260mm concrete, ESP filler, 100mm 
internal concrete finish.

9. Onyx sky light.
10. Inset iron bar.

“Water has captured our collective imagination 
hovering between the human and supernatural 
worlds” – Fischesser, 2003

8

9

10

Iron bars on roof corners 
cause the pavilions to become 
draped in rust and water 
stains. The concrete masses 
become natural objects that 

embrace weathering.

Pigmented concrete, cast in layers, is used to achieve 
the aesthetic of rammed earth in a climate where it is 
an unsuitable construction material.  The colour of the 
pigments is determined by that of the surrounding context. 
The consistent material palette gives the building an 

impression of being a monolithic volume.

Onyx tampers natural light 
as it enters the building. 
It transforms the internal 
atmosphere by illuminating 
the space in golden like hue. 

Travertine Tiling and  
concrete with exposed 
aggregate are used for the 
flooring. The use of two 
different surfaces also works 
to subtly define thresholds.

Material Palette

Herzog & DeMron

The River of the Water of Life
"...Guided by the sound of splashing, I step into the freezing water, the 
awkwardly long stairs  slowly lead me  deeper and deeper. At the end  it is 
too deep  to stand, my body is frozen but to carry on I must  submerge myself 
fully.  I  swim through a confined gap in the wall, only then do I realise that 
I am swimming in the reservoir. I  take a moment to enjoy the view.  There's 
a warm yellow light in the corner,  perhaps warmth and comfort awaits. I 
follow the light, wading out of the water, up several stairs and through a 
door. I immerse myself in the warm pool, a baptism of sorts as feeling returns 

to my numb body...."

1 Entry threshold
2. Deep reveal window

3. Toilets
4. Changing chambers

5. Wading circulation pool
6. Plunge pool to enclosed circulation

7. Sheltered outdoor pool 
8.Opening to reservoir  

9. Warm pool
10. Plant room

11. Showers within wall

2

Wading circulation pool Sheltered outdoor pool Shower 'wall'

1. Reinforced concrete footing, pile foundations, 
capillary break between  footing and wall.

2. Geotextile, coarse gravel, perforated drain.
3. 150mm concrete, waterproofing, 520mm ESP filler, 

120mm rigid insulation, 280mm concrete
4. Travertine tiling, tile adhesive, pool tanking 
system, waterproof render, 280mm reinforced 

concrete floor slab, 150mm rigid insulation, DPM, 
75mm compact sand, 150mm hardcore.

5. Deck drain to balance tank.
6. Travertine tiling, tile adhesive, waterproof render, 

200mm cast concrete stairs, 75mm sand/cement 
blinding, 150mm hardcore.

7. 480mm waterproof concrete retaining wall.
8. 100mm exterior concrete, waterproofing, 120mm 

insulation, 260mm concrete, ESP filler, 100mm 
internal concrete finish.

9. Onyx sky light.
10. Inset iron bar.

“Water has captured our collective imagination 
hovering between the human and supernatural 
worlds” – Fischesser, 2003

Iron bars on roof corners 
cause the pavilions to become 
draped in rust and water 
stains. The concrete masses 
become natural objects that 

embrace weathering.

Pigmented concrete, cast in layers, is used to achieve 
the aesthetic of rammed earth in a climate where it is 
an unsuitable construction material.  The colour of the 
pigments is determined by that of the surrounding context. 
The consistent material palette gives the building an 

impression of being a monolithic volume.

Onyx tampers natural light 
as it enters the building. 
It transforms the internal 
atmosphere by illuminating 
the space in golden like hue. 

Travertine Tiling and  
concrete with exposed 
aggregate are used for the 
flooring. The use of two 
different surfaces also works 
to subtly define thresholds.

Material Palette

Herzog & DeMron



The Derwent Inpatient Unit provides an alternative 
form of education to those affected with Autism 
Spectrum Disorder in an environment tailored 
especially to suit both short term residents and visiting 
students. The development disorder is characterised 
by the difficulties of perceiving social interaction for
those affected. Located eastward to the tower, the 
Inpatient Unit expresses an organic form curving 

towards the south facing sunlight to maximise natural
lighting. Utilising research and site analysis this 
influences the design for the interior of the Unit to 
assist people with Autism Spectrum Disorder. As
currently education units may not utilise the potential 
to support students in order to understand patterns of 
behaviour.

Sayfa Qureshi
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The site where Derwent Reservoir now sits was 
originally home to local trades which had ties to the 
local landscape. Whilst the reservoir provides fishing, 
this is only for sport. The introduction of the wildlife 
centre proposes a meaningful reconnection between 
the reservoir and the surrounding landscape. 

Next to the reservoir is Pow Hill, home to a variety 

of habitats including a rare form of bogs, ninety per 
cent of which have been destroyed in the UK. Such 
a diverse area can provide recreational, educational 
as well as conservation purposes. The design of 
the centre works around the bogs as well reflecting 
the local architecture. The common ideas of shelter 
and outbuildings are noted, resulting in a sheltered 
courtyard surrounded by different pitched forms.

Ellen Radcliffe



This facility is dedicated to the walking wounded 
war veterans of the North East of England, because 
wounded veterans are vastly underfunded nationwide. 
This lack of funding has lead to there being very 
few specialist centers for veterans. The aim of this 
building is to provide non-medicinal spa therapies to 
war veterans who have disabilities ranging from Post 
Traumatic Stress Disorder (PTSD) to Paralysis and also 
for amputees. The retreat has taken influence from 
the communal aspect of the military by incorporating 

a communal lounge and dining area on the ground 
floor, communal leisure facilities on the first floor and 
communal barracks style bedrooms on the second 
floor. There are also double rooms for those who wish 
to have their own private accommodation. The entire 
building is fully accessible, with disabled ramps and 
elevators to aid the transition between the three levels 
and all of the accommodation rooms on site have 
disabled ensuite bathrooms and access to either the 
North Roof Terrace or the South Hill Top Garden.

Jonathan Rezai Namaghi
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Andreea Samoilă

The Archive is a mobile research institute that travels 
along the northern bank of Derwent Reservoir, leaving 
behind a forest. The building operates as a seed bank, 
and real-time growing archive: collecting samples 
through slow movement, and offering dwelling 
researchers a space to test pairings of soils, seeds, and 
growth conditions. The modular nature, the movement, 
and internal arrangement of the building make 
possible accommodating the landscape to enter and 
exit the building through a linear journey. 



Art therapy is a form of expressive therapy that uses 
the creative process of producing art to improve an 
individual’s physical, mental and emotional well-being. 
The Beacon provides a dynamic environment where 
individuals can progress in mindfulness. The use of 
the natural topography creates a continuous transition 
through functional spaces and a clear distinction 
between public and private. Positioning within the 
building can be determined by the surrounding 

structure with all services pushed towards the rear and 
increased perforations in the structure established 
towards the front of each floor which signify the 
movement into key inhabitable spaces. These 
perforations allow an influx of natural light composing 
a comfortable working and living environment whilst 
simultaneously maximising views out from the dam 
toward the beauty of the natural surroundings.

Tabitha Saville
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The the natural landscape of Derwent reservoir is 
one of fragility, with the coexistence of water and 
landscape, suggests moments of conflict. Seasonally 
the shallow elements of the landscape are overcome 
with water. A suggested exaggeration of this process 
both places the programme and encourages the a 
deeper connection between both manners of water; 
man made internal water of the hydrotherapy centre; 
and the organic floodplains sitting on the current 
contours.  

The existence of the reservoir materialises a landscape 
of two divergent worlds; the man made and the 
natural; the concrete and the earth. Sana Lotus 
embodies both domains; contrasting life’s fragile 
crescendo against the mute brutality of man. Sound, 
in its varying amplitudes dictates the parti, the formal 
composition and atmosphere of the scheme as a 
whole. Architectural language is inspired by the varying 
qualities of flowing water; from the trickle of a stream 
to rumble of a river. 

Dovydas Simkus



The aim of the Social Rehabilitation Centre ‘Out of the 
Woods’ is to provide a safe, communal environment 
for people who suffer with drug and alcohol addiction. 
The strong focus on nature as the healer connects 
the scheme to the vernacular values of the Derwent 
Reservoir, with consideration surrounding how the 
architecture connects to the trees. The process of social 

rehabilitation provides a chance for the occupant to 
learn new skills that will provide fulfilment and a sense 
of achievement. The connection to the landscape 
embodies the feeling of being one with nature using 
the beautiful tranquil scenery and the ‘home away from 
home’ atmosphere to create an architectural design 
that heals. 

Jay Sinclair
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The Centre offers various methods of relaxation and 
daily activities which help to distract from the stress 
and to provide a positive outlook on life. A spacious 
and well-lit communal area is one of the key zones 
in the building where people can communicate and 
share their experience of coping with physical and 
emotional after-effects. The café is situated right beside 

the communal area where visitors can have a talk over a 
cup of tea or a meal. The meditation & exercising room 
and art studio are two other key zones in the Centre 
which help people to re-build their self-esteem, learn 
how to trust their body again and simply remind them 
to be kind to themselves.

Darya Sokolova



The Derwent Reservoir is known for its tranquil 
environment. The site is the perfect location for a retreat 
programme, in which lies the ‘RelaxRenewRetreat’ 
Wellbeing Centre and Public cafe. The proposed 
scheme offers a range of different private therapies and 
services to individuals seeking a greater understanding 
of their mind, body and soul; or those looking escape 
from their busy and stressful lives. Attached to the 
wellbeing centre is a public cafe. 

The core conceptual design of this project was based 
around the relationship of building to landscape 
and how this can be developed into an architectural 
language that would be respective and reflective 
upon the site in which it sits. Partially nestled into 
the landscape, the form was designed to gradually 
emerge from up out of the earth and overlook the 
beautiful views the Derwent Dam has to offer. 

Emma Stewart
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Derwent Recovery is a rehab for people suffering with 
addiction. It contains spaces for learning, socialising, 
yoga and meditation to break the cycle of addiction 
and develop skills and habits that residents can take 
with them when they leave. 

The rammed earth wall is heavyweight, horizontal and 
of the earth, whilst the timber cladding is lightweight 
and vertical. The spaces in between feel balanced and 
safe, creating order in a chaotic rural site. As one moves 

through the proposal, west-to-east, it transitions from 
thick forest to views of water, public to private, profane 
to spiritual. West represents the start of recovery, where 
order is needed to balance the chaos of life with 
addiction. The meditation space is to experience the 
joys of natural light and views out to the water. This final 
space represents a time later in recovery, where order 
can partially subside to allow some of the joys of chaos 
back into life.

Amy Sullivan
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The Mnemonic Retreat for farmers with dementia 
considers the consequences of losing one’s ability 
to situate oneself in the world. In particular, how 
dementia destroys our ability to orientate ourselves 
and how buildings and the natural environment 
can help. As the user’s cognitive ability deteriorates 
maintaining the interaction between the mind and 
the sensory world is of significant importance. Evoking 
memories by encouraging patients to interact with 

familiar environments aims to reduce the severity of 
the disease. Embracing Derwent Reservoir’s landscape 
and incorporating this into the scheme coupled with 
providing small stock and allotments familiar to users 
are integral to the scheme. Friends and family of those 
diagnosed with dementia are welcomed to the facility 
to share their experiences, providing support through 
the scheme’s homely consultation rooms.

Harry Thaxter
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Connor Tulip

Through the combination of research and design, this 
project looks at how shelter architecture can create 
an environment of serenity, belonging and diversity, 
rather than merely a ‘holding cell’ for women in crisis.
Domestic violence is a major concern in our society 
today that unfortunately shows little sign of lessening. 
The women who make the choice to leave their abuser 
typically either live with a friend or family member or 
seek refuge from an emergency shelter. Such shelters 

were born out of the Suffragist movement of the 
1900’s; its women like Emeline Pankhurst, a member 
of the Manchester suffragist group who led and fi red 
the motivation in the fi ght for equality and recognition 
of women as equal. Shelters today still provide services 
to women in crisis, although fall short in assisting those 
who are no longer in danger but still require support in 
rehabilitating their lives.



Landscape is the array and transcendence to which 
nature fl ows together. It is the fl ow of trees into soil and 
the fl ow of soil into rocks which gradually descends 
into water. From this initial concept, the idea of fl uidity 
is experienced sensorially in this scheme; which is a 
Meditation and Spiritual Wellbeing Retreat. 

The user follows a “journey” through the building. 
Starting below ground in a spa, they must fi rst cleanse 
their “physical body”. From there, the users make their 

way upwards into a prayer room to cleanse their “spirit.” 
The last process of ends in a meditation room where 
they cleanse their “soul”. These levels of hierarchy are 
translated through a transition between different levels 
throughout the building, with the use of courtyards 
between each space. This representation of fl ow 
enhances the users sensorial experiences, as they are 
moving upwards from a dark space underground to a 
gradual lighter and quieter space; further establishing 
the notion of religious and spiritual connotations.

Evelyn Sung



N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent
Architecture BA (H

ons)

137  

The site is distant from the entrance of the Derwent 
Reservoir. This was chosen on purpose to allow 
visitors to stay calm and adjust themselves into the 
environment before getting into the building. The 
aim of the meditation centre is to let people fi nd their 
true self, calmness, escape from the intense city life 

and having a simple life (back to nature). The design 
of the building was in sync with the aim of the centre; 
having purity minimalism design, both the interior and 
exterior; enable bring the visitors to have a comfortable 
and remarkable experience.

Si Weng Wong
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Seventh Heaven is a Buddhist meditation retreat that 
offers a sanctuary to escape chaotic city life, giving its 
users a haven to replenish the mind. Reinterpreting 
traditional Japanese architecture, the retreat is a 
transcendent place. Through the action of entering the 
walls, one leaves the world behind and emerges into a 
spiritual shelter.

Within the temple, the walkways connect and guide 
the user through the linear set of buildings that 

characterizes the stages of a parallel journey between 
the meditation process and the growth of plants. 
Aided by Zen courtyards, the dweller engages with 
water features and productive landscapes to ultimately 
nurture a relationship with nature. The structural 
language for the roofs is a repeated module across the 
buildings so as to preserve the overall harmony. Distinct 
volumetric internal spaces with sensory qualities such 
as the Engawa are defined as structural columns and 
lightweight Shoji partitions are established.

Lillian Wang
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The Derwent Outdoor Education Centre, is a multi-
purpose complex serving urban people from further 
afield as well as locals. Located on the dramatic 
Drain tributary, the water source acts as a street for 
the complex, encouraging interaction with nature as 
soon as the users arrive at the Centre, and continually 
stimulating the site and its occupants throughout 
their stay simultaneously. ‘Hands on learning’ is a key 
theme where the current climate of obsessive health 
and safety culture is replaced by real world risks that 

encourage personal development. The Buildings 
consist of a main Community Hub with an outdoor 
amphitheatre and fire pit, with the space also used for 
community events and including a first floor library.

 The Centre’s core aim is to reconnect the hyper-
digital urban youth back to nature, through classes in 
woodwork, foraging, team building and conservation 
- children and adults alike will be taught how to create 
a more self-sufficient, aware and considerate lifestyle. 

Caspar Willingale



Image | Derwent Reservoir Field Trip - 3rd Year

“Students’ views are often a useful barometer into the culture 
and environment of a school and its workings. They have 
consistently recognised the hard work and commitment of the 
academic team in preparing them for the profession whilst 
providing a rich pedagogic context for them to individually 
benefit as best as possible”

Professor Nick Dunn
Lancaster University
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  Interior Architecture 
  BA (Hons)



Image | Ella Foster Yr1



Interior Architecture BA (Hons)

This studio based programme is concerned with 
the creative reuse, adaptation and rehabilitation of 
buildings, be they old, new, forgotten, redundant or 
in disrepair. It is concerned with the manner by which 
interiors are conceived and integrated into the existing 
site, with an emphasis placed on the recognition of 
built fabric and site narratives as precursors to the 
development of an adaption. The programme uses 
the design project as the central vehicle for learning 
and is designed to stimulate and provoke imaginative 
responses to the re-use and adaption of existing 
architectural space. 

In Year 1, key architectural principles and processes 
are examined, exploited and framed within the context 
of the interior. Students work together within an open 
studio culture where skills, ideas and attitudes towards 
Interior Architecture are developed, discussed and 
acted upon in context.  In Year 2, students enrich 
their learning and use design projects to test and 
advance key strategies for adapting and occupying 
existing buildings. In Year 3, design projects present 
opportunities for a deeper critique of the subject 
and are both directed and self-initiated. Alongside 
studio projects, students examine both academic and 
practical aspects of Interior Architecture such as its 
history and theory, as well as associated construction, 
sustainable design and management principles. 
These subjects are critically aligned to studio based 
project work, and provide valuable preparation for 
work in practice. 

Students have undertaken live projects with national 
organisations and charities; current year 3 students 
have worked with the Monument Design Ltd, a North 
East based design practice and the National Trust 
at Vanbrughs Seaton Deleval Hall, learning to work 
with existing heritage buildings. Live projects enrich 
the authentic learning experience for our students 
and place the programme at the centre of a national 
debate on adaptation and the formation of interiors.

The programme now offers students alternative 
modes of study; they can study the 3 year programme 
or add an study abroad year between years 2 & 3 to 
their learning, which can be done on application or 
during their study. This exciting opportunity allows 
our students to develop their subject knowledge and 
their cultural and personal skills towards becoming 
rounded specialists and can forge connections for 
future professional life.

Our PG Cert Interior Architecture programme has 
just celebrated the success of its second graduating 
cohort. This unique, 60 credit Post Graduate top up 
programme allows successful Northumbria Interior 
Architecture graduates to advance their studies within 
an Architects Registration Board (ARB) accredited 
programme to achieve Part I status. This ground 
breaking initiative enriches the offer to our students as 
it forms a future definition of creative reuse specialists 
within architectural practice and allows our graduates 
to broaden their career paths.



Fig 1 | Jordan Scott 
Fig 2 | Imogen Kovacs

Fig 2

Fig 1
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| Interior Architecture Year 1

This introductory year establishes the territory and the 
processes associated with the subject. Studio based 
design projects are central to the curriculum and 
they develop in length and complexity as the year 
progresses.  Students are taught important techniques 
and approaches and are encouraged to develop their 
creativity and practical knowledge through project 
work and supporting contextual studies. Projects 
are explorative and are a vehicle for developing 
knowledge, skills, ideas and attitudes on the interior. 
Understanding, recording and manipulating existing 
space informs the studio activities with projects 
ranging from small to medium scale. Students use 
explorative model making, photography and drawing 
to understand the spaces we occupy and how they 
relate to and are used by society. 

Tutors:

Natasha Kwok
Ceri Green
Peter Dixon
Jiayi Jin

| Interior Architecture Year 1

Fig 3 | Lewis Howard
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This exploratory year is centred on studio based 
design projects as the principle vehicle for learning. 
Students develop a body of knowledge on 
approaches to creative reuse, with an emphasis upon 
interior interventions and the relationship between 
the host site and the adapted interior. Design projects 
range from self-supporting structures, to medium 
and large scale interiors and focus on key areas of site 
history, narrative and context, re use, adaptation and 
environmental and technological attitudes. Projects 
address regional and urban environments, including 
live projects. Studio activities develop an approach 
to user needs and the fabrication of space with cross 
programme briefs for social and cultural venues.

Ideas for Low Fell Library
Once faced with the threat of closure back in 2013, 
Low Fell library has been an important hub for the 
surrounding community in Low Fell, Gateshead. 
Keeping public libraries open is a subject of debate 
across the country and for the community of Low Fell; 
their local library has been a source in promoting the 
interest of reading to people of all ages, whilst serving 
as a key advisory service, providing computers for public 
use and as a social hub for various activities.

The Library Association has led the library for the past 
5 years, has kept the library functioning, in-line with the 
library’s mission statement which is “to provide a library 
service and community resource, promoting education 
and social welfare for Low Fell and surrounding areas.” 
The Library’s trustees wish to drive an ambition for 
greater improvement for the building and its services for 
the community.

Process    
The Library Association tasked second year BA (Hons) 
Interior Architecture students of Northumbria University 
to re-imagine the library, its immediate landscape and 
its services. The students went through the process 
of concept development, site and spatial analysis, 
sketching, modelling and planning to reveal a number 
of individual schemes in which Low Fell Library be re-
read in the 21st century without taking away its integrity 
and character. Each student created a package of 
communication of their response, and presented these 
to the trustees of Low Fell Library.

Tutors:

Pete Dixon
Natasha Kwok
Ceri Green

| Interior Architecture Year 2
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The final year focuses on two major design projects 
as vehicles for the synthesis of ideas and attitudes 
towards interior architecture. Students declare an 
approach on the adaptation of existing buildings and 
use their design projects to test and confirm their 
ideas in preparation for professional careers.

Projects focus on more complex briefs to confirm 
agility and awareness within the subject whilst 
providing opportunity to demonstrate how complex 
cultural, technological and environmental issues can 
be integrated into imaginative solutions. Students 
demonstrate a holistic understanding of the practices 
of interior architecture through their portfolio of major 
project work and supporting cultural, environmental, 
and technological and management reports.

Seaton Delaval Brew - National Trust Heritage 
Conversion

As early as 1080 when the Delevals were gifted land 
by William the Conqueror through to Vanbrughs 
Hall in 1720, Seaton Delaval Hall was long famed as 
a place to be entertained and enthralled. The Grade 
II* listed Hall and the greater estate, designed by 

Sir John Vanbrugh for the theatre loving Delavals, 
is a prominent mark in the architectural and cultural 
landscape of the North East of England. Now under 
the stewardship of the National Trust and after 
extensive repairs to the main Hall, the Estate begins to 
engage with the community and to encourage visitors 
to explore the estate as a place of wonder and delight. 

Supported by the Heritage Lottery Fund, this year 
sees the begining of a number of exciting projects 
on site, including the devleopment of the Old 
Brewhouse as a new cafe by Mosedale Gillatt. 
Working in Partnership with Seaton Deleval Hall, our 
Year 3 Interior Architecture students were set a project 
to help the estate imagine how it can provide great 
experiences for its visitors through the development 
of its property.

Tutors:

Paul Ring
Darren Hancock
Ben Courture

| Interior Architecture Year 3



This project proposes expansion of the Grade I Listed 
Tyne Theatre and Opera House; the brief outlined 
creating a more desired entertainment destination. 
The existing has issues with circulation and natural 
lighting that are tackled alongside accommodating 
the new functions such as a Youth Theatre, Exhibition 
and new bar/restaurant space. Alterations have 
been made with respect to the existing, inspired by 
elements such as the wooden under-stage machinery.

Isabel Caldwell
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The Seaton Delaval Brewery design proposes a 
small ale brewery, where the process of making ale 
can be taught to provide visitors with an educational 
experience in the art of distillery. This enriches the 
customers with the pleasure of producing. The site 
features a taproom connected to retail, where visitors 
can taste alcohol, customise the beer bottle and then 
purchase it on site. to take home.

Ching Ching Chan



The history of Seaton Delaval Hall is unique and 
fascinating. The Delaval family were exuberant and 
scandalous, who then acquired the name ‘The Gay 
Delavals’ as they were renowned for their large 
parties, practical jokes and gambling. This inspired 
the concept of visual trickery to recreate the family’s 
joyful and playful personalities.

Elizabeth Clarke
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The intention of the project bring the Tyne Theatre 
back to its former glory by sensitively removing 
confusing and complicated spaces and reorganizing 
the circulation around a core entrance atrium. 
Additional new programs will encircle the old grade 
I listed theatre and the language applied will re-
interpret a new opulence with material elements 

borrowed from the exisiting Victorian wooden stage 
machinery that still exists on site. This moving stage 
machinery is replicated through the use of vertical 
timber fins used throughout the proposal.

The new program will create engagement with a new 
youth theatre and practice area.

Neysa Difi



In 1763, The Delaval family once owned one of 
the largest bottleworks in the country built in the 
nearby Seaton Sluice. All the materials to produce 
glass was available on the estate: sea sand, sea kelp 
clay and coal. With this, the old brewery site will be 
transformed into a glass-blowing workshop in honor 

of the Delavals history in glass. The site will offer 
workshops and spaces to support the art of glass-
blowing. The open nature of the site allows a sense 
of fluidity within the space that allow visitors to gain a 
hands-on and observant experience.

Natalie Hobson
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The design proposal relates to solving the confusing 
organization of the existing theatre. This confusing 
journey, areas of the building were revealed which 
appeared to envelop the visitor, serving as central 
‘focal points’. The atmosphere within the buildings 
central auditorium, for example, contrasted greatly 
from its approach. Its form reflected the buildings 

confusing, almost uncomfortable nature, though 
due to that nature it held a beautiful immersion. An 
intervention was conceptualised, which responds 
to the auditoriums bewildering form. A much more 
coherent circulation is also given, to better guide the 
public to key spaces which begin to introduce their 
own immersive atmospheres.

Conall Howe



The design approach of this project is to enhance 
and to appreciate the building’s signifi cant character 
through a clear and simple circulation. A vertical 
circulation with ramp wrapping the great 1 listed 
theatre drives the new journey through the space. 
The colour red is chosen because it refl ects the 
colour of the curtain used in the theatre’s shows.
Every space in the building is designed diligently as 
a performance space to provide more opportunities 
for performance and interaction.  

Ashley Kiew
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Designed to both fit in with the local context, yet make 
a striking impact, the scheme at Pow Hill aims to act as 
a gateway to the reservoir at Derwent and surrounding 
landscape. 

Situated atop two courtyard platforms, the centre 
seeks to provide an environment for natural education 
and craft. The primary focus of the scheme is the 

protection and preservation of the woodland at Pow 
Hill; a site of special scientific interest. Much like the 
protective nature of the woodland at Pow hill, the 
education centre aims to provide a sheltered and 
playful environment for both public and residential 
visitors.Each function of the scheme is separated by 
an external courtyard. This separation is to ensure that 
outdoor exposure is maximised.

Daniella Laurent



The kitchen gardens at Seaton Delaval have been the 
heart of the site for decades and inspiration for the 
restoration of the Brewhouse. The whole experience 
is centred around making the enjoyment of tea 
drinking a beautiful and ceremonial moment. In 
doing so, throughout the building visitors can enjoy 
a closeness to nature where in different areas of the 
building, the process of making the tea leaves instil a 
calming and sensory experience.

Elizabeth Loya
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The Orangery located on the Seaton Delaval estate 
takes the characteristics of a plant cell and will make 
visitors feel as though they are standing inside a 
living, breathing organism. This technology provides 
a breath of fresh air to indoor and outdoor spaces, 
with the facade of the greenhouse exhaling fresh air 
with just a thin coat of the material. The leaf had been 
produced from a matrix of protein extracted from silk 
and chloroplasts, the organelle that allows plants and 
algae to perform photosynthesis.

Jenny Martin



The visitor centre allows customers to gain knowledge 
of the site and which location; activities willbe more 
suited to their personal preferences. ‘Home-Brewed’ 
coffee workshops take place where paying customers 
can learn how to include coffee beans and liquefied 
coffee, with the organic ingredients grown on site 

with the local orangery. For the customers that are 
still intrigued by coffee there is a still a less time 
consuming option where they can choose multiple 
bends of coffee beans and infused oils to mix. 
Creating their personal tasting coffee. 

Emma McCutcheon
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The concept that drove this project was inspired by the 
Grade 1 Listed stage machinery still existing inside the 
Tyne Theatre. The main element of the intervention is 
the large Glulam structure that is inserted it into the 
shell of the existing building. As a result, this naturally 
created spaces that among mimic the columns and 
cross bracing found under the stage. 

Kirsten Moran



Seaton Elderfl ower is a place that educates visitors 
about the elderfl ower plant whilst promoting the 
bonding between friends and family. Inspiration 
was taken from the materials and grids found during 
site studies and was applied to my fi nal Seaton 
Elderfl ower proposal which consists of the old space 
with the old grid and new grid applied with the old 
grid to construct the building. 

Carmen Ng
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The Tyne theatre and Opera house is a grade 1 listed 
building of national importance with the auditorium 
being the heart of the building. The intervention 
wraps around the existing auditorium inside and 
extends outside creating a less confusing route for 
the public to navigate. The bridge walkway creates 
various openings and viewpoints into different 
spaces, exposing the chaos of backstage whilst also 
revealing elements of construction.

Nicole Peace



Combining birdwatching and reading, the Stables 
becomes a hub for Gibside Estate encouraging 
visitors to take part in mindful and quiet activities, 
whilst shelters located around the estate encourages 
further exploration and appreciation of the 
surroundings. Design features seen are derived from 
the concept of structure and patterns within bird 
feathers, linking back to the use of birdwatching as 
well as the high presence of Red Kites and Swallows 
at Gibside.

Brogan Rogers
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The brew house is designed to replicate the process 
of gin making by  allowing visitors to follow through 
the building in terms of stages. The gin making 
process influences the key architectural elements of 
the Brew House through the use of continuous fins to 
emphasise the ‘hot’ and ‘cold’ processing. A closed 
fin demonstrates the hot process and an open fin 
demonstrates the cold process.

Hind Sharbash



Tyne Theatre & Opera House is a Grade I listed 
building located in the heart of Newcastle. The new 
proposed theatre provides visitors an understanding 
of the new architecture language, set in its original 
Victorian footprint. The design is inspired by the 
largely restored Victorian wooden stage machinery, 
which comprises one of the most complete sets of 
Victorian stage machinery existant in Britain today.

Aderlin Tang Kang Yin
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Tyne Theatre & Opera House is a Grade I listed 
building located in the heart of Newcastle. The new 
proposed theatre provides visitors an understanding 
of the new architecture language, set in its original 
Victorian footprint. The design is inspired by the 
largely restored Victorian wooden stage machinery, 
which comprises one of the most complete sets of 
Victorian stage machinery existant in Britain today.

Andy Try



The proposed design draws upon the restoration 
and re-development of the Seaton Delaval estate 
over time. The scheme uses multifunctional spaces to 
allow a range of activities that celebrates the history 
of the estate and the process of wine making. The 
process of wine production is organised as a journey 
for the visitor to gain hands-on experience from start 
to finish. The concept is inspired by the openings and 
linearity within the existing site, this has informed  
rhythm and links to the ritual of wine drinking.

Kajol Vaswani
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The scheme’s main objective is to restore the Delaval 
estate’s connection to nature. With the brewhouse 
currently neglected, a breath of fresh air is proposed 
for this area of the in the form of a gin distillery and 
botanical garden, whilst simultaneously keeping in 
touch with the rich surrounding nature. The lattice 
structure is a nod to the traditional garden lattice, 
allowing growth to weave in and out. This feature 
is used decoratively but is also provides structural 
support. 

Felix Woodhouse



The new building consists of cube-like structures clad 
in Corten steel which appear simple yet distinctive. 
The design intends is to create a building that stands 
out and is memorable. The structure is covered in 
maintenance-free, weathered Corten steel panels 
which creates a stunning contrast against the listed 
main building.

Nicole Wong
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Seaton Delaval Hall provides a great natural 
environment for relaxation and also a great visitation 
spot. With honeycomb being the main concept, 
hexagons have been applied to various areas of the 
proposal. The main area for education has hanging 
lights scattered across the space different hexagon 
coloured shaped glass. The Bee Farm is a place for 
people to get a hands-on experience with the natural 
process of honey harvesting, while promoting the 
evolution of bees and beekeeping. 

Coonie Yong



Image | John McGrath BA (Hons)



PC Cert _ Building Alteration   
This unique 60 credit PG Certificate programme of study 
allows Northumbria BA Interior Architecture graduates 
to top up their successful UG Degree award to satisfy the 
ARB Criteria for Part 1. 

This is the only programme of its type and benchmarks 
Interior Architecture at Northumbria as an innovative 
discipline, developing a community of creative reuse 
specialists who have Part I and can work in practice with 
adaptability.  

Brief    

The Tyne Theatre & Opera House is a Grade I* listed 
building of national importance. One of twenty Grade 
1 listed theatres in Great Britain, the theatre is also one 
of only ten that date to the Victorian period. Students 
have worked on speculative proposals to reorder and 
expand the Theatre as part of a celebration of its 150 
year anniversary. The Tyne Theatre & Opera House 
Preservation Trust have welcomed students proposals 
to provide a broader based performing arts provision, 
through additional spaces, community facilities, 
increased bar and retail provision and a heritage 
interpretation of the building; all whilst sensitively 
reconfiguring the overall circulation, including public 
and private accommodation to the theatre.

This years project was undertaken as a vertical studio with 
Year 3 Interior Architecture and Year 5 MA Architecture.

| Post Graduate Certificate in
  Interior Architecture

Tutor:

Kelly MacKinnon



The Scheme includes a multi-functional performance 
space which adapts to the needs of the venue. A 
kinetic stage allows the free movement of the theatre 
to enter the external urban landscape. This in turn, 
opens up the ground floor area to a larger volume. 
The new facade takes inspiration from the theatre but 
with a more modern and angular design. 

Jade Defty
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By researching the theatre, a historic link to boat 
building on the River Tyne was a main source of 
inspiration for the design. Looking into modern ship 
building another pattern appears, horizontal lines. 
These floors become shorter as they go up, giving 
the floor below a balcony. This idea of receding floor 
levels is interpreted into the floor plates of the final 
proposal to give a more open feel to the theatre’s 
organisation.

Allard Newell
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The New Tyne Arts Centre is an unapologetic, 
monolithic and controversial addition to the existing 
Tyne Theatre. Inspiration from Lasdun’s National 
Theatre, this new and bold addition creates its own 
narrative, intended to be shocking, beautiful and 
dramatic.  The proposal will be  unification of both 
craft in terms of furniture and set design with the wider 
arts such as theatre and music can help to establish a 
design hub for Newcastle.

John McGrath





Architecture MArch
(ARB / RIBA Part 2)



“Non-place to place” is a concept drawing that explains the thesis behind the project. Non-Place to homeless individuals is considered a place of dwelling 
and settlement, however we as society lack any relationship to these spaces. These settings define the seperation between the communities as the project 
attempts to adapt these spaces to help the transition of homeless individuals back to society. Similar to the lifestyle of the homeless individuals, 
components transition with the community as they gain new skills they achieving greater levels of self worth and climb higher through the structure.

NON-PLACE TO PLACE

Image | Joshua Elleray



| Postgraduate MArch 
  (ARB / RIBA Part 2)

Paul Jones
Steve Roberts
David Morton
Shaun Young
Alice Vialard
Will Mawson
Kelly MacKinnon
Ruth Dalton

Tutors:

The Master of Architecture programme at 
Northumbria University continues to provide the 
opportunities for all students to demonstrate their 
skills of inquiry, criticality, creativity and synthesis, 
through both design and academic projects. The final 
year studio design project is split into two phases. 
Phase 1, ‘Analysis and Proposal’, concerns the critical 
examination of particular locales, themes, precedents 
and typologies with respect to both staff-suggested 
and student-led projects. Phase 2, ‘Realisation’, 
challenges each student to creatively synthesize these 
influences into personally-relevant and imaginative 
proposals, reflecting the complexity of Masters 
Level inquiry and authentic architectural design. 
Studio activities are also complemented by the 
Student Selected Investigation, an academic inquiry 
into an area of particular interest to the individual 
scholar. Often, the design and research assignments 
successfully interlink, with the learning and analysis 
from the SSI informing the development of the 
design proposals. However, architecture students are 
continually encouraged to take ownership of their 
own learning at Northumbria University, and these 
choices are provided to enable each candidate to 
personalise their own academic and professional 
development. 

This year has evidenced students fully embracing 
these opportunities, with an extensive selection of 
sites, projects and topics on display. The Master of 
Architecture prides itself on the level of resolution 

inherent in these final schemes, with each project 
supported by comprehensive reports that cover 
management and procurement, technological 
solutions, and environmental approaches. These 
factors are interpreted as opportunities rather than 
constraints, provoking each students to respond 
with imagination and creativity to all aspects of the 
architectural design process.    

The MArch thesis is defined as a speculative 
proposition defended by argument – in a Design 
Thesis the ‘argument’ takes the form of the design 
proposal – so each student is asked to consider and 
‘frame’ their emerging proposition in relation to each 
of the following four headings:

1. Site
2. Process/ Programme
3. An Abstract Idea
e.g. a theory, a narrative or a hypothesis
4. Typology

To successfully resolve the Design Thesis requires 
the student to demonstrate the holistic integration 
of structure, construction and material technologies; 
environmental services; to address sustainability 
- in the widest possible sense of that word; and 
an understanding of the regulatory constraints 
influencing the design and procurement of their 
propositions. 
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Ummu Hafsat Abdulsalam

Shotton Greenhouse Proposal

Shotton is one of five operational open cast mines 
in the North East of England. This scheme proposes 
a new type of greenhouse that will fit within the site 
in Shotton village. The site is proposing to present 
opportunities for young farmers to learn about new 
food growing technologies and energy solutions.
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Drug and alcohol misuse is a prevalent problem in 
Newcastle; the project creates a ‘sanctuary in the 
city’, providing sheltered accommodation, training 
programmes and holistic therapies for recovering 
addicts. Research into enclosed gardens and their 
benefits to health was important in the choice of site 
and the proposed design.

Ellen Baines
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Andrew SC Hung

CHARGSCRAPER – Vertical Charging City 

CHARGESCRAPER is a proposal of a mega 
sustainable skyscraper of a vertical city to address the 
consequences caused by the huge number private 
cars driving in the urban area. The key feature of 
the tower includes the bike path system to generate 
endless electricity by integrating the gravity force 
into the design, the wireless charging system, the 
urban farming system and the skybridge link up to 
other skyscraper in the future. 



The Nursery, Approach
External Perspective When Approaching From Seaton Sluice

Floating Meadows 
External Perspective From Seaton Burn
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The Nursery, Overhead
External Perspective From Seaton Burn

Florence Bill
Floating Meadows at Seaton Burn

This thesis project has explored remediating a post-
industrial landscape, by utilising the conditions 
naturally present in the site. located along Seaton 
Burn, this site was chosen through exploring the 
Northumberland Coastline in the pursuit of a 
Landscape displaying Sublime Qualities and deriving 
a programme based on the opportunities available 
within the Landscape. 
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An Ceartlár - An Urban Node for Linking a 
Disconnected part of the City

An Ceartlár, meaning the missing place / the heart 
of place, will provide fertile ground for independent 
and established retailers to reach audiences in a 
big eye-catching way. The brief has been tailored 
to develop a solid place making strategy. The vision 
is to create a new destination for the city which 

thrives socially and enjoyably whilst reconnecting 
the city centre to the northern sector of the city. 
This will expand the city centre while strengthening 
the integration and connectivity of the city via the 
quayside.

Darren Breslin
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Ellie Burroughs

High Stanners Community Land Trust

In collaboration with the proposed Housing Research 
Association, residents at High Stanners, Morpeth 
form a Community Land Trust. A replacement housing 
strategy allows residents to become proactive in a 
holistic approach of resilience addressing climate 
issues and socio-economic uncertainties, providing 
a proactive design solution to the housing & climate 
change crises.
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Joseph Chandler

The Mow Creative Arts Centre

The Mow Creative Arts Centre is a contemporary 
reinterpretation of Newcastle’s prolific industrial 
past, looking back through layers of historic urban 
grain. Woven into the sites complex urban tapestry, 
the centre takes form in the emergence of newly 
established creative industries within the city.



Image | Jake Feeney MArch
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Fig 1 | Joel Cowling MArch
Fig 2 | Alex Taylor MArch
Fig 3 & 4 I Faye Sedgewick

Fig 2

Fig 2 Fig 4Fig 3
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Ho Kin Chun
Iceberg Aquarium

The proposed aquarium provides a combination of 
leisure, culture, education and tourist activities, along 
with research facilities, technology and laboratories 
for Newcastle University, Northumbria University 
and other marine science researchers. We propose 
a large open public plaza on top of the aquarium 
which could be used for food festivals, markets and 
carnivals. A large portion of the building will be sunk 

underground to retain views from Pilgrim Street to 
the quayside. Part of the fish tank will be visible and 
revealed on the ground level. The fractured design 
creates two main entrances and multiple irregular 
recessed windows. Controlled natural lighting can 
be used as a natural spotlight from the outside. As 
the light passes through two layers of water it creates 
an unusual atmosphere inside the aquarium.
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Joel Cowling

Representative of the North East of England’s 
considerable contributions to the world’s industrial 
revolution, the Robert Stephenson Locomotive 
Works in Newcastle City Centre was perhaps one 
of the finest examples of its kind. The character of 
these locomotive works and industrial heritage of 
the Stephenson Quarter locality is survived almost 
entirely by a small cluster of buildings to the South of 
Newcastle Central Station.

The Stephenson’s Yard project is a culmination of 
both Victorian and contemporary workshops as 
well as a new home for the Stephenson Work’s Trust 
archive and exhibition. The project is concerned with 
the preservation and promotion of the identity of 
the Stephenson Quarter and its industrial heritage 
as well as to improve both the physical and social 
connections between the wider City and Quayside 
context.



Image | Joshua Elleray MArch
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“Overall the course is a well-oiled machine, 
that is constructively aligned and ‘makes 
sense’. Staff really care and are visible to 
students.

This is a very strong school of architecture 
in which students perform very well”

Dr. Rachel Sara
University of West of England
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Contingent Space for Contingent People

The Newcastle Railway Archways could be 
considered as a ‘non-place’. This territory of the city 
is becoming   increasingly popular   with homeless 
people, who congregate and dwell within this 
left-over space. These temporary dwellers move 
through the city to find places where they can remain 
hidden, as many have become disconnected with 
society. This project provides training to homeless 

individuals who lack employment opportunities and 
a change to make a positive contribution to society. 
The scheme provides accommodation and training 
facilities in specialised arts and constructions skills. 
The purpose of the training is to build expertise, but 
also self-efficacy and confidence. Thus removing the 
stereotype of the homeless community.

Joshua Elleray

TECHNICAL SECTION - SMALL CRAFTS WORKSHOP

0 1 2 3 5

PERSPECTIVE SECTION THROUGH ARCHWAYS 

0 1 2 3 5



Image | Jake Feeney MArch
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“‘The MArch course at Northumbria continues to impress and 
this year has produced some great work and satisfied students”

Michael Trigg
Dixon Jones Architects
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Jake Feeney
Alma-Mater

This project seeks to create a new educational 
facility, specifi cally an educational retreat which 
students and researchers can visit for a short period 
of time to be free of distractions in order to solely 
focus on completing a piece of work or study. The 
approach taken mimics the architecture of the 
Ancient Universities, which developed from monastic 
schools seeking to provide all the facilities a student 

may need in one location, so that they encountered 
no distractions in their pursuit of knowledge. This 
approach, to promote study and scholarly excellence, 
is expressed through the use of the term alma-
mater in the project title, which means ‘someone or 
something providing nourishment’,which the design 
similarly seeks to provide to guests.
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Chloe Forshaw

The All Saints Creative Quarter responds to the 
Urban Stitching brief, as part of the collaborative 
scheme ‘NE_01’. The scheme seeks to connect the 
city centre to the quayside, creating public spaces 
that will encourage business growth, affordable 
living and creative learning. This provides facilities 
for individual studios, group workshops, exhibition 
spaces, and communal learning areas. The building 
provides opportunities for ceramic works, painting, 
screen printing, photography development, and 
textiles.  



1:200 Exploded Axonometric

Exhibits & Marine Teaching Laboratories 

Cafe & Shop 

Plant, Staff Room, WC Facilities

Circulation 

2.

1.

3.

4.

5.

7.

6.

8.

9.

10.

11.

12.

13.

14.

First Floor Gantry Walkway Approaching Cafe 

1. Roof Build Up

     - Standing seam colour coated roofing system with 
       concealed fixings by specialist
     - 100mm thick rigid board solid board PUR insulation
     - Galvanised steel profiled deck
     - Galvanised steel purlin system, on roofing stools
     - Suspended ceiling system in a lay-in grid

2. Stainless steel walkway tiles, with perforated mesh 
panels to provide roof maintenance access. Handrail to 
be fitted where appropriate

3. 2mm Thick bent and fabricated stainless steel gutter, 
on 50mm thick rigid board insulation

4. Stainless steel gutter outlet, connected to internal 
rainwater pipe system

5. Laminated and toughened structural glass roof panels 
on stainless steel box framing with glass support system

6. 305 x 165mm structural steel beam

7. Steel suspension cables for walkway 

8. Wall Build Up 

     - Vertical timber boarding batons placed at 175mm   
       centres, 25mm depth, varied width.
     - 12.7mm Moisture resistant backing board
     - 200mm Galvanised structural steel studs @ 400mm 
       centres, with compressible fibreglass (full-filll) 
       insulation between
     - 50mm thick celotex PUR rigid insulation board 
       complete with foil vapour barrier to inner face
     - 12.7mm Tapered edge plasterboards with taped and 
       filled joints
     - 40mm Pressed stainless steel top-hat mounting 
       system, with boards fixed to horizontal top-hat fixings
     - 94 x 15 mm MDF painted skirting board

9. Floor Build Up

     - 200mm Void for services
     - Suspended ceiling suspension system
     - Tegular edged suspended ceiling tiles in a lay-in grid
     - 305 x 165 mm structural steel beams
     - 200mm deep pre-stressed hollow core concrete   
       planks
     - 75mm polished concrete floor screed by specialist

10. Polished stainless steel handrail system

11. Stainless steel custom floor tiles with perforated mesh 
inserts

12. Steel beam supporting walkway

13. Cantilevered walkway brackets

14. Suspended structural steel gantry steelwork

15. Stainless steel structural beam

16. Stainless steel column

17. Stainless steel bracing system, fixed to structural steel 
columns and beams

18. 40mm Structural glazing panels

19. Floor Build Up

     - 75mm polished concrete by specialist
     - Visqueen 1200 grade separating membrane
     - 100mm thick rigid board PUR insulation board
     - Visqueen 2000 grade damp proof membrane laid  
       over entire floor slab.
     - Reinforced raft foundation/ floor slab

20. 15mm Stainless steel (grade 316) fabricated tank 
tray, internally welded to structural steel columns

21. Silicone glass embedment by specialist

22. Stainless steel bent z-sections, welded to the tank 
tray to form glass embedment system

23. GRC internal floor drain with stainless steel grate, laid 
to falls

24. 50mm thick blinding concrete

15.

16.

19.

17.

20.

18.

21.

22.

23.

24.

1:30 Technical Section through B-B

Ground Floor Circulation Space within the Triple Height Atrium Gantry Walkways Sit Alongside the Triple Height Fish Tank Exhibits 
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Holly Forsyth
The Tiburon Marine Research Aquarium, in San 
Francisco, seeks to provide a landmark educational 
tourist attraction for the Romberg Tiburon Centre, 
aiming to secure funding for the essential research 
and conservation work they conduct in the Bay. The 
wider scheme will establish the site as a centre for 
not only tourism and education, but also offer leisure, 
retail and dining opportunities, industry leading 
research facilities and will improve the public’s 
environmental awareness of marine life.

1:500 Site Plan

A

A

1.

2.

3.

4.

5.

6.

7.

8.

10.

11.

9.

1. Tiburon Marine Research Aquarium 
2. Carpark 
3. External Baylife Research Tanks
4. Research & Observation Cabins  
5. Regenerated Pier with Dining, Retail & 
Entertainment Opportunities 

6. Emergency Service & Research Vessel Dock
7. Bay Research Equipment & Kayak Store 
8. Teaching Laboratories & Student Facilities
9. Research Laboratories & Offices 
10. Short Term Research Accommodation
11. Existing conference Centre 

Key

Auditorium Overlooking San Francisco Bay 

North Eastern Corner as Viewed from Boardwalk
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Shifting the City -
Sunderland Maritime Heritage Centre

The aim of the project is to create a new destination 
for Sunderland using the riverside, culture and 
heritage of the city as a platform for architectural 
intervention. Redefining the social, cultural, physical 
identity and location of the city centre to an under-
utilised site with high potential for a series of future 
proof proposals. 

The project is an urban stitching process which 
bridges the fragmented north and south sides 
of the River Wear.

Carl Herron

The Sect ion through the s i te ef fect ively capt ivates the scheme within the chal lenging topography the s i te poses. Proposed infrastructure includes pedestr ian pathways, cycle routes, access roads and pedestr ian br idge l inks in order to improve access and circulat ion around the River Wear. 
The Sunder land Mar i t ime Her i tage Centre provides a new cul tural landmark for the City of Sunder land, whi ls t  r ivers ide housing, bars and restaurants wi l l  at tract vis i tors to the s i te, feeding into the ci t ies economy. 

Sect ion A -A
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The CDV Initiative

It is imperative that the importance of innovation is 
embedded into the future generations of the region. 
As the contemporary age immerses the world with 
emerging technology. The CDV Initiative aims to re-
establish the North-East as a region of innovative 
prowess and creative ingenuity, that rivals that of the 
19th and 20th century.

Adam Graham





223  

Architecture M
Arch

N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent

Leisure as a by-product of industry - addressing the 
21st century post-industrial landscape

The project proposes a new way of interpreting post-
industrial landscapes through the proactive response 
of bathing as a by-product of industry, and draws on 
the past use of the former mining site to suggest new 
interventions in the landscape to promote a future 
social and economic growth of an area blighted by 
the disappearance of industry.

Dean Ireland
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Katherine Jacka

The Cerebral Serenity Sanctuary 

All Saint’s Church sits in the heart of the  Cerebral 
Serenity Sanctuary, which is a mental health retreat 
for people aged 16-25. The site is protected and 
full of trees despite its central location. Views of the 
church and viaduct are recreated and framed by the 
proposal.





227  

Architecture M
Arch

N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent

Philip Lee
Morpeth’s Centre For Art.

Morpeth’s Centre for Art is a new proposal which 
aims to provide a dedicated arts facility in the 
historic market town of Morpeth, and restore lost 
civic space within its Town Centre. The Centre will be 
multidisciplinary, providing spaces for creating and 
showcasing various performance, visual, and literary 
arts.  
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Belle Po Yi Chan
Arboriculture centre in Jesmond Dene

Jesmond Dene is an important woodland in the 
centre of Newcastle. It is not only a leisure park 
to public but also is a biodiverse semi-ancient 
woodland. The project aims to reconnect the park 
and promote the biodiversity of woodland to public. 
Also, exports saplings to maintain the woodland, or 
even to the whole country.
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Joseph Marshall

Sake Brewery for Knaresborough 

The proposed development is to provide a suitable 
place to aid in the brewing of saké (a Japanese 
alcoholic beverage), combined with a well resolved 
building and landscape to welcome visitors to the 
site to experience the brewing process as one of two 
saké breweries located in Britain.

Bottle Processing

and Storage
Pressing

Staff Room Offices and Analysis

SECTION AA

0 1 2 3 4 5 (m)

S : 1/100

Also, this proposed development endeavours 
to implement sustainability - through various 
environmental, building, and energy systems - and 
also respond sensitively to the historic locality of 
Knaresborough.
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Vertical Urban Sports Centre

This design project seeks to explore the concept of 
a vertical urban sports centre encouraging better 
health and wellbeing in the youth of Newcastle. 
Through active design, the scheme will encourage 
the use of the community stairs to journey up 
through the site and into the tower. 

Elizabeth Morgan

GEORGE’S STAIRS FROM SIDE STREET TO TYNE BRIDGE
New Stairs Details: External Public Route 
Stairs Design: Direct and Clear, Inspiration from Painter’s Heugh Stairs. 
Height of Level Change: 18m
Historic George’s Stairs Route: Shortcut from Side street, Cale Cross Market to the end of Pilgrim Street
Existing Georges Stairs Route: Connects ‘Side’ Street to walkways on Site (Public Right of Way removed in 2013)
New George’s Stairs Route: Conecting ‘Side’ Street to Tyne Bridge
Site Design Components: Transparency and Connectivity

STRUCTURE, STAIRS AND EXTERNAL ENVELOPE  
External Envelope: Two Conditions - Transparent and Opaque  
Precendent: Roy and Diana Education Center by Diller and Scofido
Sports Space Requirments: Free from direct sunlight, with no glare and in some instances have no natural light.
Sports Space Condition: Opaque 
Community Stairs Requirments: To promote health and welbeing, naturally lit with views to wider cityscape. 
Community Stairs Condition : Transparent 
Community Stairs Environmental Issues: South Facing - Potential Solar Gain. 

Existing Infrastructure 
Retained 

Condition 1 - Opaque  
Solid Timber Wall 

Condition 2 - Transparent  
Glazing with Timber Fins 

SITE ANALYSIS  
Site Design Components: Transparency, Monumentality, Connectivity, Accessability, Permeability and Verticality
City Fabric: Contains many stairs as a vertical translation of the typology
Place: Gateway to Urban Core 
Viaduct: The Arches desend down the hill on the North boundary, will use archways as subsidery entrances to building
Tyne Bridge: Central East Motorway runs over with paving for Pedestrians. Car Centric design of the 1960’s Development  
Side Street: Currently a busy route from City Center to Quayside. 
Cale Cross Market: Historic Meeting Place situated on Side Street for over 500 Year.  

Historic Route from the Castle to the Quayside Connectivity - All Major Boundaries Accessability - Entrances to Building 

Boundary Relationships to Structure Visability out to City Scape - Location of Services 

Historic Journey 

Route of Old 
George’s Stairs 

Location of Cale 
Cross Market 

Castle 

Route of New 
George’s Stairs 
Tyne Bridge Route
Railway Viaduct 
Route
‘Side’ Street Route

Route of Painter’s 
Heugh Stairs
Access Points
to Building

Pass through 
Viaduct

Structural Line 
perpendicular 
to Viaduct
Line of Viaduct

Structural Line 
perpendicular to ‘
Side’ Street 
Line of ‘Side’ Street 

Location of 
Services 

View out to 
cityscape

View back to 
Tower

Key
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Gerald Narciso

Elswick Walled Garden

The Elswick Walled Garden is a modern take on 
the monastic idea of bringing the sacred identity 
of a church and the community. The walled garden 
consists of facilities that will cater to the needs of 
the community with the focus on providing healthy 
food through the indoor farm as well as the outdoor 
allotments, all protected by walls which can be 
accessed through various opening in the site. 





Thomas Yeadon

The Chares

The Chares is a mixed-use development comprising 
compact living, retail and offices, re-instating uses 
traditionally found in Newcastle’s narrow streets 
called chares. Historic routes through site have driven 
the design, restoring a flow of visitors and trade 
from the Quayside into the city. The site currently is 
considered a back-lands to the Quayside. 

The proposal provides a new public square at its 
centre and a museum to accompany the Baltic 
and Sage. The project is an exercise in utilising 
development area in cities more efficiently, a study in 
space reduction.
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The Art of making... Places

This project is concerned with the redevelopment of 
North Shield’s abandoned Tyne Brand Factory into a 
Craft Centre and Community Building. The intention 
being to create a development that celebrates the 
site’s rich industrial history, whilst simultaneously 
providing opportunity for local people and helping 
to establish the Fish Quay as a destination. 

Clare O’Connell
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Grace Paul

Longsands Thalassotherapy Spa embodies the 
ideology behind ‘Taking the Waters’ and the perceived 
medicinal properties of the sea, providing a range of 
healing spa treatments. It will provide a holistic and 
phenomenological approach to the wellness of society. 
Facilities are designed to provide supplementary and 
alternative therapy for those looking to improve their 
wellness, reducing stress levels and aiding recovery of 
mental and physical illness.
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Jonathan Pearson

New Gate Tower

The Aims and Objectives for site are to introduce the 
public to the linear development from the centre of 
the city down towards the Quayside. Whilst acting 
as beacon to people entering the city from the Tyne 
Bridge. Paying the respect to the current architecture 
on the site this development aims to bring Carliol 
Square and Worswick Street back into the beating 
heart of the city.

GSEducationalVersion
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James Primmer

Ecoracum

Redeveloping a derelict brownfield railway site, 
Ecoracum recreates traditional garden city design 
with contemporary technologies and philosophies. 
Isolated by surrounding railway lines, the ziggurats 
buffer surrounding noise to create an introverted 
utopia. Regenerative circular economies guide the 
scheme while combining permacultural theories, 
aquaponic gardens, with socio-economic theories.
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Faye Sedgewick
This project promotes intergenerational living as a 
response aimed at supporting older people living in 
Newcastle upon Tyne, a population who are facing 
challenges of social segregation, loneliness and 
maintaining their independence. This mixed-use 
development comprises of the creative re-purposing 
of the historic Grade II* listed Keelmen’s Hospital and 
the construction of new residences. The proposal is 
designed towards maximising occupants well-being 
and the potential of a diverse community.
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Liam Smith
Craft: A New Heritage 
Reviving the Artisan Crafts of the Ouseburn Valley 

Artisan crafts that once populated the Ouseburn 
Valley are amongst some of the most at risk crafts in 
recent years. The proposed scheme looks to extend 
the existing creative corridor and provide a central 
hub for the intergenerational transferal of craft skills 
between the creative community and the wider 
public. 

The Stephenson’s Yard project is a culmination of 
both Victorian and contemporary workshops as 
well as a new home for the Stephenson Work’s Trust 
archive and exhibition. The project is concerned with 
the preservation and promotion of the identity of 
the Stephenson Quarter and its industrial heritage 
as well as to improve both the physical and social 
connections between the wider City and Quayside 
context.
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Patrick Smith

DNAire Centre

Historically, the Aire was a salmon river, replete and 
alluring, put paid to by the Industrial revolution which 
left it poisoned and pungent, and largely devoid of 
fish. The DNAire Centre aims to bring back “Salmon 
to Skipton’ as well as other native species, whilst 
utilising waste production to create an aquaponic 
farm.
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The Housing Research Association (HRA) at Morpeth

An increased demand for new homes across the 
UK has led to decreased quality of construction. 
The HRA has facilities for innovation in technology/
construction to offer an alternative to the types 
of housing currently available in the town. Public 
integration at the HRA encourages people to 
subscribe to a better standard for housing.

Charlotte Snell
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The Alternative Corridor-Akenside Basement

The Akenside Basement is a reinstatement of a 
performance and visual art space on Newcastle’s 
Quayside, as the conclusion of the ‘Alternative 
Corridor’, the repurposing of the city’s 1960’s 
walkways. The proposed inverted facade is a 
simulacrum of the historic Akenside Hill street 
silhouette. Huge openings protrude through, 
expressing the meeting between the commercial city 
and the sub-culture. 

Alex Taylor
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Andrew Donnelly

Dementia Therapy Centre 

A multi-purpose dementia therapy centre to provide 
care and therapy for those living with dementia in the 
local area. Designed to sit in the woodland, the centre 
provides meaningful and beneficial activities to 
reduce the impact of dementia and aid in wellbeing 
and behaviour, within a safe environment.
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Manh Quyen Trinh

Agricultural Research and Development Centre

Climate change, BREXIT, economic crisis and other 
unfavourable factors are negatively affecting the 
UK’s agriculture, the UK will only produce enough 
food to feed 53% of the population by 2045. The 
continuing decline in agricultural R&D is reducing 
the competitiveness of the UK agricultural industry 
and putting food security at risk.  

This proposed scheme aims to promote the 
application of new technology and science 
achievements in crop farming. Specifically, the 
Center focuses on researching, inventing and 
applying new technology and science achievements 
in crop farming. Specifically, the Center focuses on 
researching, inventing and applying new methods 
and technologies in agriculture to satisfy the UK 
agricultural R&D priorities for the next 20 years.
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Phil Wontner-Smith

Neo-Necropolis

The Neo-Necropolis of Newcastle’s quayside brings 
life back to the ghosts and ghost stories scattered 
throughout the area between the Tyne and the 
castle., creating spaces for the growing numbers 
of ghost hunters to work and hunt from within the 
setting  of the haunted Cooperage building on the 
quayside.
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Kwok Yung
World population is rising every year, so as the 
demand  of food. Food importing makes the produces 
in a higher price, and with Brexit approaching, this 
will lead to serious effects on the UK’s agriculture and 
economy. 

As our climate is changing, Britain’s agriculture is 
under pressure to adopt environmentally friendly 
farming techniques.  Furthermore, the scale of 
production is much higher using the same amount of 

land. The Farming Village will provide housing units, 
flats, apartment along with community spaces, parks, 
farmers markets, cafés and restaurants. As a result, 
the Farming Village will create a unique environment 
which will become the new exemplar market town 
that is able to sustainably thrive through the 21st 
Century, and furthermore become more resilient to 
future considerations such as ClimateChange, Brexit 
& Technological Advances.



Image | Ellen Baines MArch



During the academic year 2018-19 we will be 
moving into new studios in Sutherland Building. 
The preparations for this new phase in our school’s 
life has given us an opportunity to refl ect on, and to 
celebrate, what we are proud of having achieved, but 
equally importantly, to think about how we want to 
develop and enhance the teaching of architecture at 
Northumbria in the future.

We maintain our core ethos and beliefs as strongly 
as ever, so this is a timely opportunity to re-state and 
assert why we believe you would chose Northumbria 
to study for a Master of Architecture. We aspire to 
architecture that grows out of its context (in the widest 
possible sense of that word), the best architecture 
simultaneously speaks of its time but also is timelessly 
connected to and embodies the spirit of its place; 
that architecture (and architectural education) is 
not the work of an individual, but a collective act, 
in the community, in the studio, and on the site, 
which requires a deep engagement with all three; 
and that every student at Northumbria have equal 
opportunities to achieve to the best of their abilities, 
to become intrinsically-motivated, life-long learners 
and ethical practitioners. 

The most immediately apparent change we are 
planning to the delivery of the full-time Master of 
Architecture (MArch) programme in 2018-19 (and 
for part-time students going into their second year) 
will be the introduction of three, thematic ‘vertical’ 

studios, rather than teaching separate studios within 
year groups. This structure allows students who want 
to develop an interest or particular specialism over 
the two years of the MArch to do so or, alternatively, 
for students who want to challenge themselves with 
different approaches in their fi rst and second year, for 
the approaches on offer to be articulated clearly. 

Within the school’s broad ethos of engaging with and 
responding to context, the three, thematic ‘vertical’ 
studios will each provide a distinctive theoretical and 
methodological framing to every student’s projects, 
and enable student to identify an ‘intellectual home’. 
Within their studio, students develop their own 
position, facilitated by the studio tutors, and design 
theses, within the theoretical and methodological 
framework. Conceptually, the ‘vertical’ studio tutors’ 
role is to articulate, curate and archive the evolution 
of that research through design. Each student’s 
individual design theses contribute to an expanding, 
collective body of work.

We believe the themes for the ‘vertical’ studios, and 
the project ‘provocations’ which we are currently 
developing, will offer a really exciting, diverse range 
of ideas and approaches; opportunities to collaborate 
and to mentor with other cohorts; and to establish 
the collective atmosphere and personal ambitions for 
the next stage in the department of architecture at 
Northumbria University.

| MArch Mission Statement    
  for 2019



Image | Shaun Young PhD
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PhD & 
Research Groups





PhD Programmes

The Department and the former School have been 
offering PhDs in Architecture since the beginning 
of the taught programme in the late 1990s.  They 
have been funded by overseas governments and 
universities, through Northumbria’s graduate tutor 
scheme, and latterly by the University Research 
Development Fund.  The Department has welcomed 
students from a variety of countries as well as the 
UK; all of whom have enriched the cultural and 
educational environment.  

Doctorates completed in the last five years have 
spanned a range of architectural and urban design 
topics.  A substantial group of them have been 
related to house design throughout the world.  They 
include contemporary homes, regional responses, 
social developments, and sheltered housing for 
older people.  

The contemporary homes are located in Saudi 
Arabia, where the traditional courtyard houses no 
longer meet the demands of 21st Century affluent 
lifestyles.  Their replacement – the American style 
villa houses are creating difficulties for residents.  
They lack the level of privacy that is vital to Islamic 
Society, and do not include private external space.  
The objective of the thesis was to produce a design 
guide for contemporary homes that reconcile 
traditional needs with modern lifestyles.  

The investigation of regional responses was based 
in the North East of England, where market towns 
have been considered to demonstrate regional 
distinctiveness.  The appraisal identified aspects 
that may contribute to regional identity, as a means 

of producing a framework that would enable new 
house developments to respond accordingly.  All 
parts of the study contributed to the framework, 
which is organised in terms of historical context, 
geographical context and design considerations 
based on an architectural analysis.  

The guidelines for the development of social housing 
formed a research project based in a Brazilian 
city, prone to slum conditions.  The provision of 
social houses required re-organisation but more 
importantly the current designs offered minimum 
accommodation.  This was a decision by the national 
funders to increase the number of houses they could 
build each year.  Thus any alterations or extensions 
become the responsibility of the residents.  A survey 
of six large social housing estates determined the 
ways in which the residents wish to extend their 
homes and the kinds of external private space 
they would like.  The guidelines include the criteria 
for designs that are readily extendable, in terms of 
layout and construction.  

In the North East of England, a metropolitan 
local authority decided to replace its entire stock 
of sheltered housing for older people.  It was 
concerned about the quality of designs that might 
be produced.  This doctoral thesis established a 
design quality evaluation tool that assessed the 
proposals of competing consortia and these were 
fed into the decision-making at each stage of the 
design process.     

- Prof. Bob Giddings



The following text and illustrations provide a summary of some of the current PhD projects:

Alkistis Pitsikali 
The boundaries of heterotopia in a landscape of crisis. Examining the playground’s ‘public value’ 
in contemporary Athens.

Drawing on an ethnographic study carried out in three public playground sites in Athens, Greece, the PhD 
examines playground space as a heterotopia of deviance in the landscape of ongoing socio-financial crisis. 
The main question asked: To what extent does a playground communicate with the surrounding public space 
and what is the role of play in this interaction? The research findings suggest that a playground’s presence 
simultaneously legitimizes playful behaviour, dialogical relations and communication in adjacent public space 
for both children and adults. Following the spatial footprint of play, an examination of the porosity of the 
playground’s boundaries, as regulated by users and societal norms, explores and questions the segregating 
character of this space. 

Eman Zied
Understanding the emergence, growth and resilience of Informal Settlements in Greater Cairo, 
Egypt 

This topic focuses on creating a new definition of informality which is rooted in physical geography, 
emergence, growth, syntactic structure and urban morphology of informal settlements to create a decision-
making framework for urban intervention. The aim is to help improve the quality of life for residents in informal 
settlements by informing proposed urban interventions to fulfil their needs. The research is interdisciplinary 
and uses mixed methods to create a holistic picture of this complex issue. These two images show how the 
settlement Ard El Lewa has grown over the last 12 years and how the urban morphology and syntactic structure 
have changed (with research poster on the on the right). 

Heba Sarhan
Towards Identifying the Contemporary Dwelling Model

This study explores the spatial characteristics of a proposed model based on the influence of socio-cultural 
changes to the meaning of the term dwelling.  The research commenced by conducting a chronological 
analysis to identify past cultural references and aspects of change in the norms shaping the contemporary 
home-life patterns in England. Then, it proceeded to develop the contemporary spatial model by employing 
different visions of socio-cultural dimensions on the form of spaces in high-density residential contexts. The 
research relies on the analysis of data from ethnographic fieldwork and secondary sources to explore the 
perspectives of a contemporary dwelling model

Ian Babelon
Collaborative web-based mapping surveys for public engagement within urban planning

Advances in digital technologies are not only helping to improve the accessibility to planning proposals, but 
new advances promise to improve the efficiencies and transparencies in this process by offering new and 
more collaborative ways to support public engagement.  The research aims to contribute to development and 
application of these tools, by gaining an understanding of the perceived usefulness of 2D and 3D web-based 
mapping survey software for public engagement, both among planners and community groups. In doing so, 
guidelines on functionalities will be established. 
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Research Poster by PhD student Eman Zied



Laura Brown
The Urban and Architectural Legacies of the Summer Olympic Games in Europe 1948-2012

The specific and short-lived nature of the venues of the Olympic Games pose a major challenge to designers. 
Whilst some buildings constructed for the Games remain well used for many years after the event, others quickly 
begin to demonstrate patterns of infrequent use or even abandonment. Using a mixed methods approach 
(archival research and direct observation) this research considers the principles of urban and architectural 
design that promote positive post-Games legacy in host cities to develop a set of design principles to maximise 
effective, sustainable use of buildings, and regeneration of host cities for future Olympic Games. 

Shaun Young
Framing the World Hopefully: Contemporary Applications of the Picturesque in Architecture 
explored through a Practice-led Approach

In the eighteenth century, the Picturesque fundamentally altered our way of seeing the world. It was a new 
mode of vision, that privileged the overlooked, and elevated, to the level of art, landscapes and objects 
previously deemed unworthy of artistic attention. It allowed us to draw creative inspiration from both the 
idealised landscapes of the mind and the physical qualities of the landscape as-found. This practice-led inquiry 
argues that within the Picturesque tradition lie a set of ideas that are resonant in contemporary architecture and 
offer us a hopeful lens through which we can reconsider relationships between buildings and contemporary 
landscape conditions.

Images | NE R & I Symposium
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North East 
Research & Innovation Symposium

The symposium will promote research within practices, share research interests, and initiate potential 
collaborations. It is a unique opportunity to bring together North East practitioners, and the universities of 
Newcastle and Northumbria.

Date: Friday 29 June 2018
Venue: Daysh Doctoral Suite, Newcastle University, Newcastle upon Tyne, NE1 7RU 
Time: 11am to 5:30pm

11:00 - 12:30 Introduction by Nikoletta Karastathi

Research + Academia + Practice Keynote by Gordon Murray
An equilateral triangle. All three are essential for attaining progress in the built environment.

Wellbeing Keynote by Neveen Hamza
Building and urban performance evaluation: creating environments of wellness

Post Occupancy Evaluation Keynote by Bob Giddings
Evidence-based Design

Housing Keynote by Ian Crow
Future homes. Capturing the big conversation and embedding research outcomes and measures in 
project delivery

12:30 - 13:30 Lunch

12:30 - 14:30 Three workshop groups under the themes of Housing, Post Occupancy Evaluation and Wellbeing to 
discuss about research in each topic. 
Wellbeing Workshop Chair by Neveen Hamza and Oliver Jones
Post Occupancy Evaluation Workshop Chair by John Kamara
Housing Workshop Chair by Claire Harper

14:30 - 14:45 Coffee break

14:45 - 16:00 Northumbria University present selected Research Interests / Projects  (4-5 Pecha Kucha 
presentations) and questions

16:00 - 17:15 Newcastle University present selected Research Interests / Projects (4-5 Pecha Kucha 
presentations) and questions

17:15 - Close Discussion and drinks

Images | NE R & I Symposium



I’ve started PhD in Architecture this year, with a focus 
on spatial navigation and wayfi nding. Before my 
PhD, I obtained a bachelors in Urban Planning and 
masters degree in Urban Design from Yıldız Technical 
University and Istanbul Technical University (Turkey), 
respectively. During my masters, I had an opportunity 
to work on two research projects supported by the 
Scientifi c and Technological Research Council of 
Turkey that were related with wayfi nding. 

The motivation - As an urban planner and designer, 
I wanted to be a part of an innovative research, which 
includes the usage of technology and advanced 
methods, for my PhD. Thus, my main motivation was 
to involve in a process where I can fi nd opportunities 
to use these components. 

The application process - The application process 
and fi nding a supervisor took a very short time in 
my case because I met Ruth Dalton (my principle 
supervisor) at the 11th Space Syntax Symposium 
held in Portugal. She was looking for a PhD student 
who can work on analysing the results of the data 
they had already acquired as researchers from 
different disciplines. Ruth also gave a presentation at 
the Symposium explaining the details of the project, 
which offered me the chance to learn more about the 
process. After that, it took me about three months to 
be a part of Northumbria Community. 

When I heard about the project, I realised that it was 
quite related to my research interests. I searched for 
the program, the university and the opportunities 
provided by the university and then, I decided to 
apply for the position. Application process was quite 
easy and straightforward. I completed my proposal, 
uploaded all the required documents and got ready 
for the Skype interview. During the interview, I could 
explain my research interests and motivation and 
learned more about the details of the PhD program, 
the university and even about the life in Newcastle 
which was really nice. Finally, it is good to be a part of 
full time and fully funded PhD program because I can 
just focus on my research and do not need to worry 
about anything else.

The best part of the PhD - The best part of my 
PhD has been to work with two great supervisors 
who support me not only for my PhD but also for 
my everyday life in Newcastle. Weekly/monthly 
organised meetings allow me to discuss in detail my 
research topic and to learn more from my supervisors’ 
experience. In addition, I believe it is important to 
have the encouragement of supervisors to write 
journal and conference papers as well. Even though 
my PhD process has started only a few months ago, 
my supervisors and I already started planning the 
entire process to complete the PhD on time with 
focused objectives.  Another good part of my PhD is 
to have opportunities to travel to different countries/
cities to meet colleagues. Thanks to these meetings, 
I can enlarge my network and I can have chances to 
have mini breaks at the same time. 

What I have learnt so far - It is really important to 
fi gure out your interests in the beginning. If you do 
research on a particular subject, which you really 
enjoy, then it would be easier to handle the problems 
faced during the process and move on.

Secondly, there are multiple training courses that 
researchers can attend to in Northumbria. Thus, if you 
know what you really want to do in the beginning, you 
can attend these trainings and try to adapt them to 
your studies.

Finally, to make the process easier (especially for 
international students) try to have some free time and 
relax! The progress you make is important but so is 
your health and life too! So just try to fi nd the balance 
and enjoy what you do.

My path to a PhD...

Demet Yesiltepe

“I wanted to be a part of an 
innovative research, which includes 
the usage of technology and 
advanced methods, for my PhD.”
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People and Place

We study the interactions between people and the built environment in the context of place. 
Engaging with the social, economic, physical and cultural fabric of a place, the group recognises 
the diversity of values around the built environment.

ABE Research Groups

The People and Place Research Group studies 
the interactions between people and the built 
environment in the context of place. Adopting an 
integrated view of the environment, the group seeks 
to engage with the social, economic, physical and 
cultural fabric of a place, recognising the diversity 
of value(s) around the built environment. Multiple 
stakeholder perspectives are represented; from 
those who inhabit and use spaces, to the range 
of professionals and agencies that play a role 
in the production and management of the built 
environment. The work addresses some of the most 
pressing global challenges through spatial analysis 
and stakeholder engagement, offering a better 
understanding of local conditions. Cross-cutting 
themes include: affordable housing, inclusive 
design, the ageing population, health and well-
being, disaster management, built heritage, identity 
and belonging, sustainability and society, play and 
imaginaries, movement and wayfinding. 

Much of the research undertaken focuses on 
particular architectural and urban typologies, such 
as housing, schools, shopping centres, care homes, 
museums, visitor centres and playgrounds, including 
the relevant user groups in each context. Processes, 

mechanisms and structures within which the built 
environment is produced are of key importance 
and reflected in a significant focus on participation, 
enablement and community mobilisation; markets 
and economics; policy and spatial governance; 
evidence-based design; creative process and 
practice. Key methodologies and methods include 
space syntax, ethnography, carbon estimating, 
qualitative surveys, post-occupancy evaluation, 
property market modelling, property development 
appraisal and digital modelling. The group is also 
active in research-informed evaluation, training, 
advocacy and curriculum development. 

The group’s members represent a range of 
backgrounds and disciplinary areas, including 
Architecture, Building Surveying, Digital 
Technologies, Economics, Housing, Mechanical 
and Construction Engineering, Property 
Management, Real Estate and Urban Design. 
Research collaborations span, Computing, Cultural 
Geography, Design, Landscape, Medicine and 
Midwifery, Psychology and Sociology.

-Research Group Leader: 
 Prof. Rosie Parnell

ABE Research Groups



Built Environment: Digital Futures

The digitisation of the built environment brings emerging challenges and opportunities. We 
address applied and theoretical research themes pertinent to digital technologies, processes 
and policies to improve the economic, environmental, physical and social performance of the 
built environment.

The Built Environment Digital Futures is an 
interdisciplinary group of scholars focusing on 
emerging challenges and opportunities associated 
with the digitisation of the Built Environment. We 
address applied and theoretical research themes 
pertinent to digital technologies, processes and 
policies to improve the economic, environmental, 
physical and social performance of the Built 
Environment.

Our specialisms include:
•Building Information Modelling (BIM)
•City Information Modelling (CIM)
•Geographic Information Systems (GIS)
•Virtual Reality and Visualisation
•Space Modelling

We investigate applications over the lifecycle of built 
assets (design, construction and operation) and at 
different levels, ranging from individual buildings, 
through neighbourhoods, to the citywide level. We 
address questions related to digital technology, 
process and policy innovations that can foster the 
improved economic, environmental and social 
performances of the built environment. Specific 
areas of applications of our Built Environment digital 

expertise are in: urban and real estate planning; urban 
regeneration; design management; sustainable 
buildings; construction management and economics; 
procurement; digital scanning and remote sensing; 
offsite construction; facility management; smart and 
connected buildings; and emergent pedagogy. 

We are co-founder and partner of an award winning 
global consultancy, BIM Academy, a recognised 
centre of excellence in BIM and Digital Construction 
providing consultancy, research, software 
development, training and education in the UK and 
worldwide.

Our group members have led several UK, EU and 
international research projects and have been 
consultants for governments, city councils and 
other public and private entities nationally and 
internationally.

-Research Group Leaders: 
 Dr. Mohamad Kassem and Prof. Bimal Kumar

Image | Northumbria University
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Architectural Design

We engage leading academics and researchers to examine a wide range of design-related 
projects, from local developments and commissions through to major international city 
infrastructure schemes. 

The Architectural Design research group engages 
leading academics and researchers to examine a 
wide range of design-related projects, from local 
developments and commissions through to major 
international city infrastructure schemes. 

This group engages with practice, project and 
design-based research activities in architecture, 
interior architecture and urban design.

Evidence-based inquiry is undertaken, employing 
mixed methodologies to design and evaluate live 
building projects, exhibitions and artefacts that deal 
with real world problems. Research draws upon the 
professional experience of the academic staff who 
engage with a wide range of projects from small-
scale cultural and residential schemes to large scale 
developments, such as urban design proposals for 
international cities, health-tourism proposals and 
sustainable cities.

Staff and students regularly participate in national and 
international design competitions and consultancy 
activities, and many of these case study projects have 
been recognised through regional, national and 
international awards and building commissions.

This research has been displayed in exhibitions at 
prestigious venues worldwide in cities such as New 
York, London, Kiev, Bremen, Krakow, Milan and Kuala 
Lumpur.

-Research Group Leader: 
 Prof. Paul Jones

Krakow Oxygen Home Project by
Prof. Paul Jones and Chris Brown





N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent
Architecture BA (H

ons)

279  

N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent
Architecture BA (H

ons)

279  

Student Reflections
P280 

Study Trips
P282 

Northumbria Architecture Society
P290

Exhibitions & Graduation
P299

Sutherland Building
P314

Index
P316



I am Uruguayan by nationality and Taiwanese by 
heritage. Growing up in a multicultural environment 
has made  me continuously curious and interested 
in different cultures as well as intrigued by the ways 
in which architecture has been infl uenced by it. 
Applying to the U.K. was always my aspiration and 
with family’s encouragement, I was soon heading to 
Newcastle once graduated from high school. 

Coming to England marked the beginning of my 
long time passion to develop my architectural 
knowledge.  Despite my initial fears of being in a 
foreign country mainly due to language barrier, the 
staff and students I have encountered have always 
been very welcoming. 

The past three years at the Department of Architecture 
and the Built Environment at Northumbria University 
has been a long and wonderful journey. I have been 
provided the facilities and given a comfortable 
platform to express myself and develop my design 
approach. Together with my course mates, we have 
created a studio culture that encompassed a deep 
learning environment whilst building friendship ties 
that have shaped who I am today: a human that cares 
to listen about others and a powerful desire to keep 
on learning. 

Furthermore, being in the studios has given me the 
chance to get involved in the Architecture Society 
(NAS). As a member of the committee I was able 
to express myself and work in a team to provide 
opportunities for our members. As a member I 
was able to attend academic events such as the 
Lecture Series, with several international renowned 

architects presenting, enabling me to meet more 
people and enhancing my academic knowledge 
even further. These opportunities have improved 
both my verbal and written communication skills, 
allowing a diversifi ed learning outcome from my 
degree.

Confi dent on the well-rounded academic experience 
at Northumbria University, I am graduating in July 
and will be looking forward to work in U.K. for my 
placement year before I continue my MA studies. I 
am excited to put my knowledge to use, meet new 
people and work with a wider range of professionals.

My advice to BArch students is to approach tutors if 
you need help, I have gained invaluable input from 
them. Make the most out of your time and work in 
the studios, there is so much you can learn from one 
another! Don’t be afraid to expose yourselves and 
express your opinions. Finally, to enjoy the degree 
experience, there is a long way to go, but we might 
as well enjoy the journey!

Refl ections on Part 1 in Architecture

Lilian Wang

“The past three years at the 
Department of Architecture and the 
Built Environment at Northumbria 
University has been a long and 
wonderful journey.”



Extra C
urricular

281  

N
orthum

bria U
niversitySchool of Architecture and the Built Environm

ent

Throughout my education I have been privileged 
to of been exposed fi rst-hand to the impacts and 
infl uences of architecture on varying communities. 
My initial step into the architectural world began at 
Northumbria University in 2011, where I begun three 
enjoyable years as an undergraduate architecture 
student. Graduating in 2014, I spent the following 
two years working in London for two award winning 
architectural practices (MorenoMasey Architecture 
Studio and BleeHalligan Architects). Working in 
practice provided me with invaluable experience to 
support and enhance my architectural knowledge, 
whilst fl ourishing my interest into the importance of 
the built environment to support and aid individuals 
who are most vulnerable within society. This led me 
to returning to full-time education in 2016 to achieve 
my Masters of Architecture, and without doubt back 
at Northumbria University. 

Making the easy decision to return to Northumbria 
University for my postgraduate studies, enabled 
me to continue my architectural education with 

my friends from undergraduate who also returned, 
whilst also gaining new friends. During the fi rst year 
of postgraduate studies, you have the opportunity 
to go on an architecture trip abroad. A trip which 
is organised extremely well by the architecture 
team and a great opportunity to get to know your 
new course friends! Returning back to studying, 
the architecture team provide you with the support, 
freedom and of course the crucial studio space 
needed to explore your personal interests at an in-
depth level.

The postgraduate degree requires you to undertake 
research as part of your dissertation. The support 
and encouragement of the architecture team led me 
to further explore my interests in designing a built 
environment to support vulnerable individuals. This 
being said, I spent last summer living in a care home 
in the Netherlands… an experience I never thought 
I would do at my age! Without initially realising, the 
research I undertook within the communities, had a 
great impact on the design of my fi nal project.

Undertaking my Masters of Architecture dissertation 
further fulfi lled my personal interest towards 
designing a supportive built environment. My 
enjoyment and enhanced intrigue has led me to 
gaining a scholarship at Northumbria University for 
doctoral study, due to commence in October 2018.

My advice to candidates commencing the Master of 
Architecture course is, if you are prepared to study 
independently throughout the course and take 
advantage of the faculty and facilities, it really is not 
as bad as you imagine.

Refl ections on Part 2 in Architecture

Faye Sedgewick

“Returning back to studying, the 
architecture team provide you with 
the support, freedom and of course 
the crucial studio space needed to 
explore your personal interests at 
an in-depth level.”



Images | Northumbria University
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A city that is filled with visual and culinary delights, 
Rome was this year’s chosen city. The week-long visit 
during the last months of autumn gave students and 
staff an insight into both the old, the new and the 
restored architecture situated in the Italian capital. 
From key historical sites including the Colosseum, 
Piazza Navona and the iconic Pantheon, students 
were taken on a guided tour of the ‘eternal city’ that 
is rich in history and character at every corner. One 
day was dedicated in visiting the newer builds such 

as the likes of the RIBA Stirling Prize-winning The 
MAXXI Museum by Zaha Hadid, The Palazzetto dello 
Sport that features a ribbed concrete shell dome 
by Pier Luigi Nervi and Renzo Piano’s Auditorium 
Parco della Musica. The trip proved a success and 
an opportunity for students to see elements taught 
in their history & theory in-person, and the exquisite 
examples buildings of historical significance coupled 
with newer structures focussed on repair, restoration 
and reinvention.

Rome Study Trip 2017

Year 2 Architecture and Interior Architecture students go on a European study tour each year to enrich their 
understanding and to support their cultural development as designers. Visits have included the Venice 
Biennale, Rotterdam, Paris and Madrid.

Image | Laura Hall
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Hepworth Gallery Study Trip
Images | Northumbria University
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In November 2018, student will visit the city of Venice 
with the next Venice Architecture Biennale. With the 
theme of Freespace, the Biennale 2018 will present for 
public scrutiny examples, proposals, elements - built 
or unbuilt - of work that exemplifies essential qualities 
of architecture which include the modulation, richness 
and materiality of surface; the orchestration and 
sequencing of movement, revealing  the embodied 
power and beauty of architecture.

The city and the exhibition will have a spatial, physical 
presence of a scale and quality, which will impact on 

the visitor, communicating architecture’s complex 
spatial nature. It invites emotional and intellectual 
engagement of the many who come to the 
Biennale in order to understand architecture more 
fully, to stimulate discussion on core architectural 
values and to celebrate architecture’s proven and 
enduring contribution to humanity. This makes the 
16th International Architecture Exhibition and the 
great canal city Venice, to be a perfect architecture 
school trip to expose the world’s premier forum for 
architecture and design.

Venice Study Trip 2018



Images I  CONSTRUCT Competition (top-left)
                  NAS Trip to the Hepworth Wakefi eld and the Yorkshire Sculpture Park (top-right)
                  Brick This Lego Architecture Workshop (bottom-left)
                  Alumni Talks (bottom-right)
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NAS is a society that combines academic and social 
activities related to architecture for the benefi t 
of it’s members. The society is run by an annually 
elected committee of students who each create a 
promotional poster prior to vote day. They also give 
a brief speech about why they should be chosen for a 
particular role to all society members in attendance, 
the students then vote for who they feel will be 
best suited for each role. This year’s committee is 
dedicated to pursuing new challenges and bringing 
new content to our members, whether they are 
students or associates to the university, memberships 
running the same for all. The society sets up students 
to be active in the architectural community and learn 
about the industry in an engaging way.

From the annual lecture series with national and 
international speakers, to software and hands on 
workshops to bigger more recent projects such 
as the CONSTRUCT competition, the cumulative 
outcomes of these events so far have created 
a place for conversations and opportunities for 
students, tutors and guests. Meanwhile the social 
aspect of networking and celebrating our successes 
is kept alive with yearly events such as the Christmas 
ball and PPE bar crawl. These have been some of 
the highlights of the year and are now dates our 
members look forward to. 

The society grows year upon year, including winning 
‘Academic Society of the Year’ at Northumbria’s 

Students Union Awards two years in a row and was 
highly commended for ‘Best Committee’ last year. 
For this academic year NAS has excelled and this has 
not gone unnoticed. Nothumbria Student’s Union 
hosts several annual award nights and NAS is very 
proud to have won awards at every one!

To top off an already fantastic year with tremendous 
support from students, staff and practitioners NAS 
was not only nominated but shortlisted from over 
600 other student groups across the country by the 
Student’s Union for Best Academic & Careers Society 
at the National Societies Awards. The committee 
all travelled to Cardiff for the awards evening and 
met some truly outstanding student groups from 
Universities all over the UK. Although we did not win, 
just to have made it onto the shortlist was a huge 
accomplishment and we could not have done it 
without the kind words and continuous support from 
all members. 

Thank-you as always to all our members, this year 
would not have been such a success without 
everyone’s support.

“CONSTRUCT has increased engagement 
with local industry, support from 
professionals and mentions in local media 
publications.”

|Northumbria Architecture 
  Society 2017-2018

Commitee:

Abigail Catchpole, President
Lilian Wang Huang, Treasurer
Andy Chan, Secretary
Philip Elverson, Events Co-ordinator
Leon Goldwater, Marketing
Jude Nolan, Social Secretary
Polly Amery, Lecture Organiser
Andreea Samoilă, Lecture Organiser
Amy Roberts, Interior Representive

Follow us!

Facebook (Northumbria Architecture Society): 
https://en-gb.facebook.com/
NorthumbriaArchitectureSociety/

Awards:

Northumbria Students’ Union Education Award 
for Academic Society of the Year
Northumbria Students’ Union Activities Award 
for Committee of the Year
Northumbria Students’ Union Annual Award for 
Enterprise, CONSTRUCT community bandstand 
project
Northumbria Students’ Union Annual Award for 
Best Student Group

Twitter (Northumbria Architecture Society): 
https://twitter.com/archsocnu
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# DARE TO DREAM BIG
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Shaping Practice Lecture Series

This series of lectures explored the links, tensions, 
and opportunities found in the work of practitioners 
who maintain strong connections with academia and 
studio teaching. Presenters explored the application 
of refl ective practice to their professional and 
academic roles, and the reciprocity between these 
dual identities. 

Themes of authenticity and speculation, reality and 
imagination, constraints and criticality permeated 
the presentations. Similarly, contributors highlighted 
their own theoretical positions on key criteria within 
architectural education, namely methods of making 

and production; the incorporation of materiality 
and sustainability; the applications of history and 
research; social and artistic engagement; and 
alternative models for architectural practice and 
education. The presenters spanned a variety of 
nations, practice types, teaching institutions, and 
generations. 

The architecture programme would like to extend 
our gratitude and appreciation for Shaun Young 
and NAS members’ contributions in organising the 
Shaping Practice lecture series.



Northumbria Architecture’s commitment to developing the employability of our graduates has been rewarded 
year-upon-year, with our students starting their careers at local, national and international practices. 

As part of a suite of initiatives to prepare undergraduate students of Interior Architecture and Architecture for 
the world of work, a number of successful alumni returned to Northumbria to present their potted professional 
histories, as well as to field questions and to provide sound advice. Presenters included recent architecture 
graduates in both Part I and Part II employment; interior architecture graduates working for esteemed national 
practitioners; recently qualified architects; and graduates who had chosen alternative career paths to normative 
architectural practice. 

This event contextualised our prospective graduates’ learning by establishing the relevance of our syllabus 
to professional practice. It also presented wider career opportunities for consideration in fields beyond the 
architectural profession.

Alumni Talks
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Image: Jake Fenney MArch 



Degree Show 2018

‘I have had the experience of witnessing one of the best schools 
of architecture in the UK cope with scaling up its operation 
during this time and all the challenges and opportunities that 
come with such a process.

Professor Nick Dunn
Lancaster University



Images | Northumbria University
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‘The quality of the learning opportunities provided to students 
is excellent and after four years as external examiner, I am 
pleased to uphold my view that it remains one of the highest 
set of standards available in architecture schools in the UK. 

The academic team has developed a very carefully considered 
and close professional relationship with the students at both 
undergraduate and postgraduate levels. The studio culture that 
has been developed within the School of Architecture is strong 
and critical to the success of both the teaching and learning’

Professor Nick Dunn
Lancaster University
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Award Winners & Graduation 2018



Feilden Clegg Bradley Studio Prize: 
Junal Barboza

Gagarin Studio Award for Creative Writing: 
Kirsten Moran

The National Trust Heritage Adaptation 
Award: Elizabeth Clarke

Northern Architectural Association Glover Prize:
Faye Sedgewick

Ryder Architecture Prize for Best Undergraduate 
Project: Imogen McIntyre

Velux Prize for Best BA(Hons) Architecture Studio 
Project: Andy Chan
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Ryder Architecture Prize for Outstanding Interior 
Architecture Design Project: Andy Try

Ryder Architecture Prize for Outstanding Postgrad-
uate Project: Joshua Elleray

Ibstock Undergraduate Prize for Best Use of Brick-
work: Ellen Amy Radcliffe

RIBA Presidents Medal Silver Award Nominee 
2018; Ibstock Undergraduate Prize for Best Use of 
Brickwork: Dovydas Simkus

Tyne Theatre & Opera House Preservation Trust 
Prize:  Conall Howe

Students attending the prize-giving ceremony with 
their academic supervisors
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Northumbria University, Newcastle, has unveiled 
its stunning vision of a world-class new home for 
its flagship Architecture degrees. Work has now 
begun to create the new, purpose-built studios at 
Northumbria’s City Campus in the heart of Newcastle 
in an ambitious extension of the University’s historic 
Grade II listed Sutherland Building.

The new studios have been designed by Page\
Park Architects – winners of more than 150 national 
and international awards – who have liaised closely 
with Northumbria’s world-leading architecture staff 
and students on the proposal. Planning permission 
and listed building consent for this hugely exciting 
project was granted in the summer, with Durham-
based Esh Group construction leading the build. 
The stunning new studios will feature over 1400m2 
of studio space, a new student hub, and academic 
staff offices.

Engineering and Environment, Associate Pro Vice 
Chancellor (Learning and Teaching), Dr Simon 
Robson said: “This is an ambitious project to create 
a new home for our outstanding architecture 
degree programmes. Page\Park have designed a 
transformative scheme, blending the grandeur of 
the listed Sutherland Building entrance with modern 
teaching studios at the rear. The combination of 
world-leading academic programmes in world-
leading accommodation will place Northumbria’s 
Architecture and Built Environment Department in 
an enviable position in the sector.’ Professor Ruth 
Dalton, Head of Department for Architecture and 
Built Environment, said: “Page\Park Architects have 
produced an intelligent and sensitive scheme, 
knitting together the existing, historic Sutherland 
Building, with innovative, light-filled, flexible and 
stimulating studio spaces that will ensure the very 
highest student experience for our students.”

Sutherland Building:
Architecture’s New Home
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