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expected on the fringes, but that does not mean that it is not present, or 

necessary, in the mainstream. The representational potential of Doctor Who 

may be limited by industrial and social contexts that govern production, but 

that does not mean it deserves to be dismissed as frivolous. 

Even if the above is accepted, it might still be considered farfetched to 

claim Doctor Who engages explicitly with the minutiae of dense philosophical 

deliberations on the nature of humanity, rather the aim is to demonstrate that 

many aspects of various theories and contemporary anxieties are present in 

Doctor Who. Whilst there remains a risk of overtly theorising Doctor Who, 

locating abstract, academic concepts within the programme without the 

terms ever actually being used by the programme itself, this is a risk of any 

academic work on popular culture. What is evident is that Doctor Who is 

interested in examining the fallout of an increasingly complex and 

technologized society, but perhaps lacks the specific vocabulary. 

Building upon this, Doctor Who is a huge cultural product comprising 

of various spin offs across a variety of media. Any attempt to pay equal 

attention to all parts of the Whoniverse would undoubtedly produce a project 

with an unreasonably large scope that ultimately lacks focus, and so whilst 

reference may occasionally be made to the paratexts and offshoots of Doctor 

Who, this will only be as an ancillary or supporting reference. In general, this 

project will be limited in scope to consideration of the initial nine series of the 

televisual, rebooted Doctor Who. The tenth series is airing at the time of 

writing, and it is always difficult deciding when to stop considering new 

content when writing on a continuing series. The decision to limit analysis to 

the initial nine series was undertaken to give the project focus and closure: 


















































































































































































































































































































































































































































































































































